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Oliver Ditson & Co., 



SINGING-CLASS BOOKS, 

FOR 1882-1863. 

Ditson & Co. are obliged to vary the arrangement of this 
kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. The four books 
here described have been most carefully put together, and 
represent a great deal of practical, instructive and musical 
talent. 

The Choral Choir 

Is a full-sized Choir and Convention Book, by W. O. Perkins, 
Mus. Doc. (which means "Musical Doctor.") This good com- 
poser and teacher needs no title, but a college was pleased to 
give it to him, and as may be seen that iti his visits to com- 
munities wh ch are, musically, out of sorts, his "doct-r-ine" 
will be "sound" and trustworthy. 

It is a common mistake to suppose that church choirs need 
only sacred music for practice. In the first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of goody ice exercises,part songs 
and glees, is well calculated to develop taste, to train voices 
and ears to fine expression, and thus to prepare one to bring 
out the true beauty of such music as is needed in church. 

The CHORAL CHOIR is half secular, half sacred. The first 
150 pages have a linely-graded singing-school course, which, 
for the first few pages, of course, is not of much use in a choir 
rehearsal. After this, however, for more than a hundred pages, 
we have what is equivalent to a good, easy glee book, the con- 
tents of which are new and fresh, and combine entertainment 
with instruction. The last half of the CHORAL CHOIR is 
more especially devoted to church music. There is a good 
variety of tune in L. M.,C. M.,-8. M., and the other lamiliar 
metres, and after these a large and excellent assortment of 
authors and sentences. The CHORAL CHOIR is perfectly 
fitted for use in singing classes. The price is $1.00 with the 
usual reduction for quantities. 

The Peerless, 

By W. O. PERKINS, 
a book for the times, and is mostly made up from the con- 
tents of the CHORAL CHOIR, by omitting part of the sacred 
music and otherwise abbreviating, so as to make a book of a 
moderate price and the most convenient make up for singing- 
schools. The quality is excellent, and it is probably Mr. Per- 
kins' best singing class book. 
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Nearly 100 of those world-famous Plantation Songs and 
Popular Melodies that have made the fortune of Minstrel 
Troupes, and of which Ditson & Co. hold the copyrights of a 
large number. 

Piano or Organ Accompaniments. A good proportion of 
the songs have choruses. More true, original, pleasing melo- 
dies may be found in this volume than in any other extant. 

Of course Foster leads the van, and his 

OLD FOLKS AT HOME 

can not be excelled. This statement, however, will be ques- 
tioned by many, who prefer: 



OR 



Oh, Susannah ! 
Old Uncle Ned- 
Old Cabin Home. 
Dixie Land. 



Old Kentucky Home 
Old Dog Tray. 
Old Dan Tucker. 
Farewell, Lilly Dear, 

Or the more modern nonsense songs of the Jubilee order, 

Gospel Raft, or Cross Roads, 

In the Morning by the Bright Light, 

Or the truly beautiful 

Lily Dale, Mocking Bird, or Twinkling Stars. 
Price, $2. Boards. $2.50 Cloth, $3. Fine Gilt. 

Mailed anywhere for above prices. 



USTIETT^- OPEBAS. 

NO W READ Y. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; MTGNON 

$3.00; INFANTA'S DOLLS, (Les Poup<5es de L'Infante) ; 

MEPHISTOFELE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00; BELLS 

OF CORNEVILLE, $1.50; FIELD 

OF HONOR, (Le Pre" aux Clercs.) $2.00; 

FATINITZA, $2,00; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICE. 

anthejvTbooks. 

ANTHEM HARP. (81.25.) W.O.Perkins, 
EMERSON'S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Hehald of Phaise (1 00) ; in J. P. Cobb's 
Festival Choiujs Book, ($1.25) ; in Zerrahn's Index (*l.ou> ; 
in Tourjee's Cuouus Choir ($1.50); in Perkins 1 Temple 
($1.00); and in Emerson's Voice of Worship ($1.00). 

FRANZ' ALBUM OF sWg. 12 bd ^ ?250cl$3 gilt 



famous Oerman songs. 



Franz' own edition of his 
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We sell with the under- 
standing THAT YOU SHALL BE 
pleased ok no sale, and chal- 
lenge any one to show a single 
case during the past fifty 
years, where our house has 
sold a cheap or imperfect in- 
strument, and refused to ex- 
change it. 

We give ma- 
kers' guarantee 
for five years, 
and oue own, 
guaranteeing 
satisfaction and 
if from any cause whatsoever, 
the Piano or Organ does not 
please you, it may be return- 
ed at any time, within one to 
six months, and exchanged, 
for any Piano or Organ of equal 
value. 




WeDeliverDurPianos 

To Cash Customers, freight 
paid, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi- 
cal Magazine, containing over 
worth of our late*st and 
best Vocal and 
Instrumental 
.usic. 




Warranted for 5 years and delivered, Fketght Paid, 
. with right of exchange if not perfectly sati sfactory. Re- 
[ member! Any On is can guarantee. Scjuake- DEALING 
I can alonk protect. Semi for illustrated catalogue. J. L, 
\ PfiTUKS, d07 North 5th St., St. Louis. EbTA_BUfc>msi> 182a, 



WE GIVE 

! Will Our Orpi 

A Stool and 10 numbers of 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). 

J. L. PETERS, 

307 ISorth 5 th St., St. Louis. 

^ency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay 
State Organs, Etc. 



M K PA PAUDRITP ^ new b <>und volume of piano 
ITIUOIUHL rHlUmlC. music of medium difficulty. 
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HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



"Haines makes a magnificent Upright." 



-CAMPANINI. 



«* The tone of the Haines Upright is simply lovely." 

—EMMA THUBSBY. 

'* They are delightful to sing by." 

—ALWINA VALLEBIA. 
" I do not see in what respect they can be excelled." 

—OLE BULL. 

" In all my experience I have yet to find a piano that suits me 
better." 

—BBIQNOLI. 

"In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist" 

—ETELKA GEBSTEB. 



W .A. JEl IE IR, O O IiyC S , 



97 FIFTH AVENUE, NEW YORK. 
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AN INSTRUMENT WITH A SOUL IN IT." 
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sSE^ GALAXY OF STAJRS.-^^ 

Who pronounce the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



J^AREFA ROSA. 



NILSSOJY, KELLOGG, ALBAJVI, 

MARIE ROZE, RIVE-KING, CARY, 
PA TTI, TE URSB Y, M URSKA, 

CARREMO, LUCCA, TORRIAJYI, 

STRAUSS, GODDARD, CAMPAJYIM, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEHLI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

WARfflooms, Fim Arams, cob. in si. m yoke. 



HENRY F. MILLER 

MANUFACTURER OF 

The Artists' Grand, 

The Concert Grand* 
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HAZELTON BROTHERS, 

(Established in 1850.) 
MANUFACTURERS OF 
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The Choice of the World's Great Artists. 



TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three - 
eent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St.> Boston, Mass., U.S. A. 
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BROTHERS ^ ■ I 

PXAHOS 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

XHES 'WM.mit BEST FIAHO. 
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GRETRY. 

[HE composer of the music of Richard Cozur de 
Lion Gretry, was born at Liege, a well-known 
town in Westphalia, in the year 1741. At an 
early age he became sensible to the charms of 
music, and, to this sensibility, when he was only four 
years old, he came near falling a sacrifice. It is 
related of him, that being left alone in a room where 
some water was boiling in an iron pot over a wood 
fire, the sound caught his ear, and for some time he 
amused himself by dancing to it. The curiosity of 
the child, however, at length prompted him to un- 
cover the vessel, and in so doing he upset it; the 
water fell upon and dreadfully scalded him from head 
to foot. From the care and attention that were paid 
to him by his parents and medical attendant, he at 
length recovered in every respect from this accident, 
except having a weakness of sight, which continued 
ever afterwards. When he was six years old, his 
father (a teacher of music) placed him in the choir 
of the collegiate church of St. Denis, and unfor- 
tunately, but necessarily, under the tuition of a 
master who was brutal and inhuman to all his pupils. 
Young Gr6try had his full share of ill-treatment; 
yet such was his attachment to this man, that he 
never could prevail upon himself to disclose it to his 
father, fearing that by his influence the chapter might 
be induced to take some steps that would be injurious 
to him. An accident, which for a time put a stop to 
his studies, deserves to be related here. It was usual 
at Liege to tell children that God will grant to them 
whatever they asked of him at their first communion ; 
young Gretry had long proposed to pray on that 
occasion that he might immediately die if he were 
not destined to be an honest man, and a man of emi- 
nence in his profession. On that very day, having 
gone to the top of the tower to see the men strike the 
wooden bells which are always used during the Pas- 
sion week, a beam of considerable weight fell upon 
his head, and laid him senseless on the floor. A per- 
son who was present ran for the extreme unction; 
but on his return found the youth upon his legs. On 
being shown the heavy log that had fallen upon him, 
"•Well, well," he exclaimed, "since I am not killed, 
I am now sure that I shall be an honest man and a 
good musician." He did not at first appear to have 
sustained any serious injury, but his mouth was full 
of blood, and the next day a depression of the cranium 
was discovered, on which, however, no operation was 
attempted, and which was suffered to continue. From 
this time, but whether owing to the accident or not, 
it is not known, his disposition was considerably 
altered. His former gaiety gave way in a great meas- 
ure to sadness, and never afterwards returned, except 
at intervals. On his return to the choir he acquitted 
himself by no means to the satisfaction of his father, 
who for a time withdrew him for the purpose of his 
receiving further instruction. He was now placed 
under the care of a master as mild as the other had 
been severe. When his father replaced him in the 
choir, his improvement both in singing and playing 
was found to have been very great. The first time 
he sang in the choir, the orchestra, delighted with 
his voice, and fearing to lose the sound of it, was 
reduced to pianissimo', the children of the choir 
around him drew back from respect; almost all the 
canons left their seats, and were deaf to the bell that 
announced the elevation of the Host. All the chapter, 
all the city, all the actors of the Italian Theatre 
applauded him ; and the savage master himself took 
him by the hand, and told him that he would become 
a musician of great eminence. Some little time 
afterwards his voice began to break. It would then 
have been prudent to have forbidden his singing; 
but this not being done, a spitting of blood was 
brought on, to which, on any exertion, he was ever 
afterwards subject. Not long subsequently to this h e 
was placed under the care of Moreau; but such was 



the exuberance of his genius that he had previously 
attempted several of the most complicated kinds of 
music. "I composed six symphonies," says Gretry, 
" which were successfully executed in our city. M. 
Hasler, the canon, begged me to let him carry them 
to the concert. He encouraged me greatly, advised 
me to go to Rome in order to pui-sue my studies, and 
offered me his purse. My master in composition 
thought this little success would be mischievous to 
me and prevent me from pursuing that regular course 
of study so necessary to my becoming a sound con- 
trapuntist. He never mentioned my symphonies." 
Gretry walked to Rome in the early part of 1759, 
being then only eighteen years of age. Here, in 
order that his genius might be as much unfettered as 
possible, he studied under several masters, and he 
almost every day visited the churches in order to 
hear the music of Casali, Eurisechio and Lustrini, 
but particularly that of the former, with which he 
was greatly delighted. The ardor with which he 
pursued his studies was so great that it suffered him 
to pay but little attention to his health. This, conse- 
quently, became much impaired, and he was obliged 
for a while to leave Rome and retire into the country. 
One day, on Mount Millini, he met a hermit, who 
gave him an invitation to his retreat, which he accept- 
ed, and he became his inmate and companion for 
three months. He returned to Rome, and young as 
he then was, he distinguished himself by the compo- 
sition of an intermezzo, entitled LeVende Miatrice. His 
success was so decisive that he was very near suffer- 
ing fatally from the jealousy of a rival in his profes- 
sion. Admired and courted in the capital of Italy, 
Gretry here continued his labors and his studies with 
assiduity and perseverance, till Mr. Mellon, a gentle- 
man in the suite of the French ambassador, incited 
in him a desire to visit Paris. On his way to that city 
in the year 1767, he stopped at Geneva, and there 
composed his first French opera of Isabelle et Ger- 
trude. t Respecting the performance of this work he 
relates an amusing anecdote. " One of the perform- 
ers in the orchestra, a dancing-master, came to me in 
the morning previous to the representation, to in- 
form me that some young people intended to call for 
me on the stage with acclamation at the end of the 
piece, in the same manner as at Paris. I told him I 
had never seen that done in Italy. ' You will, how- 
ever, see it here,' says he, ' and you will be the first 
composer who has received this honor in our Repub- 
lic' It was in vain for me to dispute the point; he 
would absolutely teach me the bow that I was to 
make with a proper grace. As soon as the opera was 
finished they called for me sure enough, and with 
great vehemence. I was obliged to appear to thank 
the audience for their indulgence; but my friend in 
the orchestra cried out aloud, ' Poh! that is not it! — 
not at all! — but get along!' 'What's the matter?' 
asked his brethren in the orchestra. ' I am out of all 
patience,' said the dancing-master. 'I went to his 
lodgings this morning on purpose to show him how 
to present himself nobly ; and did you ever see such 
a booby?' " It was some time before Gretry could 
obtain in Paris a piece to compose ; and he was first 
introduced to public notice there in 1768, by writing 
the music to Marmontel's opera, Le Huron. This met 
with the most flattering success. The opera of Lucile 
followed, which was even more successful. His fame 
was now established in France, and he produced 
nearly thirty comic operas for the great opera house 
in Paris. Of these, Zemire et Azor and Richard Cozur 
de Lion have been translated and successfully brought 
out on the English stage. The taste of the Parisians 
tended greatly to corrupt that of Gretry; but he 
did much towards improving theirs; they met 
about half way ; and perhaps the genius of the French 
language, the style of singing, and the national pre- 
judices, even if he had determined to continue inflex- 
ible, could not have admitted of a nearer approxima- 
tion than we find in his music. Sacchini has been 



known to say of Gretry that he remembered him at 
Naples, where he regarded him as a young man of 
great genius, who wrote as much in the style of that 
school as even any of the Italian masters; but that 
when he heard his comic opera at Paris, many years 
afterwards, he did not find that his style had much 
improved by composing to French words and for 
French singers. Gretry, during the times of anarchy 
in France, became tainted with revolutionary princi- 
ples; he went so far as to publish a work on the sub- 
ject of religion, entitled " De la verite de ce que nous 
ffimes, ce que nous sommes, et ce que nous devrons 
6tre;" which shows him also to have been deeply 
tinctured with infidelity. He died at Montmorency 
on the 24th of September, 1813. Parke. 



THE PRESENT TRANSITION PERIOD. 



{fTtf URELY there can be no greater fascination t° 
^O^ the mind of the striving student, who may be 
^Tj 5 ! anxiously and feverishly bent upon rapid pro* 
^*-/ gress up the hill of Parnassus, than to conceive 
he may spare himself much time and toil by the bold 
resolve to throw aside such laws as involve much 
writing practice and careful thought. Then such a 
thought is flattering to that self-love and good opin- 
ion of one's own ideas which are at all times prone 
to arise and obstruct the path of the anxious student. 
As the present may be viewed as a transition epoch, 
when the tide of advanced musical opinions is creep- 
ing steadily over the more angular barriers of prece- 
dent and form, there is just now a special call upon 
the watchfulness of any one who may not be suffi- 
ciently experienced or solidly built up in the complex 
art of composing music, not to mistake license for 
liberty. The call for this watchfulness arises indeed 
at quite an early period in the career of the student, 
even when called upon to choose whether he will 
prefer chromatically distorted harmonies to naturally 
pure diatonic progressions, and shapeless sentences 
to well thought periods. And it should be remem- 
bered that habits of indulgent freedom in the making 
of music are of that spendthrift nature which, resist- 
ing the study and power of tone economy, would 
naturally incline the student to overlook the acquire- 
ment of the subtle strength to be secured only by the 
persistent study of diatonic harmonies and pure, 
legitimate counterpoint. To tell the student not to 
inspect and measure the principles and effects of the 
advanced school, would be as absurd a course as to 
tell the man of business to confine his ideas and 
attention to the contents of his own ledger. By all 
means should the young composer seek to acquaint 
himself with what is going on in the wide domain of 
the art he practices. All the same, however, let 
him, considering the importance of his fixed impres- 
sions as regards art questions, take care to weigh and 
assess as far as he can the different effects produced. 
For instance, in the examination of ideas clothed 
with such harmony as may be slackly put together or 
overloaded with diminished and augmented chords and 
chromatic effects, let the student set himself the task 
of reharmonizing such passages in the direction of a 
larger employment of diatonic harmonies, in order 
to ascertain how far more natural effects may or may 
not be preferable. Then let him compare music with 
exaggerated outlines with other music having well- 
ordered proportions. Indeed, he must balance his 
own mind between servility and license, in order to 
ascertain the exact amount of ireedom he may elect 
to work with. A little occupation upon these lines 
during the vacation time, when not under the imme- 
diate guidance of masters calling for the performance 
of regular tasks, will be found profitable and inter- 
esting to the student of musical composition. Possi- 
bly, too, a little such thought and practice will bring 
the student back again to his work with some con- 
firmed impressions, wider experience, and increased 
strength. — Musical Education. 
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GIVE US ENGLISH! 

NE can hardly attend a concert now-a-days in 
which the larger number of the vocal selec- 
tions are not sung in Italian or German. If 
we ask why this is so, we are given one of two 
answers — sometimes both at once: we are told, first, 
that the English language is unmusical and, second- 
ly, that if a song be sung in any language other than 
that of the words to which the music was originally 
composed, there is necessarily a disarranging of the 
position of the words and music, which brings an 
emphatic word under an unemphatic note and vice 
versa, thus producing elocutionary weakness, and 
even nonsense. That there is some truth in both of 
these assertions every one must admit. As to the 
first of these (the unmusical character of the Eng- 
lish language) we submit, however, that while it 
holds good when the English is contrasted with the 
Italian, it is of no force when it is compared to the 
German. Unpleasant to the ear as are the sibilant 
sounds of English speech, they are melody's self by 
the side of the harsh, rasping gutturals and redund- 
ant consonants of the Teuton, which made the poet 
exclaim : 

" German gives me a cold in the head ; sets me wheezing 
And coughing; and Russian is nothing but sneezing." 

No, as between German and English, we must give 
the palm of euphony to the latter, especially when, 
as is not unfrequently the case, it is mispronounced 
by vocalists who really know little or nothing of the 
language. 

As to the second point (i. e., that to sing in Eng- 
lish a song that was originally composed to German 
or Italian words, is to detract from its expression), 
it contains its own refutation, when the song is to be 
sung before an ordinary American audience. If the 
words be of such importance that it is best they 
should retain their original inflections, then surely 
they must be important enough to demand that they 
should have some meaning for the listeners. Admit, 
for instance, that Schubert's "Erl Koenig " will lose 
much of its dramatic power, if sung to English words, 
the fact remains that it will lose almost all meaning, 
if sung to no words at all, and to sing the original 
text to an average American audience is to sing noth- 
ing but a series of meaningless and harsh syllables. 
Song is not mere music. If it were, "tra-la-la" 
would do as well for any song as any set of words 
that could be devised. Song is music, but music 
applied to words, music used to set forth with addi- 
tional force the text of the poet ; in other words, in 
song, the words are primary, the music is secondary. 
To this extent, Wagner is certainly right in his views 



of the proper relations between words and music. 
But if the words of a song be so important, it is 
important that they should be words, that is to say, 
symbols of thought, for those to whom they are 
addressed or in whose hearing they are spoken, and 
not mere noises, more or less musical. In short, they 
must be understood — and, hence, they should be in 
the language of the audience. Therefore, to one and 
all of our concert singers, especially to our amateurs 
who, more than the professionals, are given to the 
silly affectation of singing in tongues unknown both 
to themselves and their long-suffering auditors, we 
would say: Give us English! 

We repeat it with additional emphasis: Give us 
English, especially when you sing in English. Bad 
as is the slaughter of Italian, dreadful as is the mur- 
der of German, horrible as is the massacre of French 
by Yankee vocalists, their assassination of their 
mother-tongue surpasses their other crimes as matri- 
cide surpasses ordinary homicide. You have been 
sitting patiently through one-half of the programme 
of that abomination, a " pupil's concert; " you have 
heard some bad German and worse Italian, but at 
last the programme announces an English song or 
ballad and you breathe easier. The fair vocalist 
approaches the foot-lights, (vocalists are ail '-fair"), 
tries to look unconcernedly angelic, while the accom- 
panist preludes, then she opens her mouth and says : 
" O wa-yo-yo-wa-wa-oop 
Tee-di dee, tu-rall-li-o 
Oop-o-oop, nor-too-de-oop 
Too tee-toot-tee-ti-tio." 
You thought you were listening to English, and 
you hear Choctaw or some still less civilized lingo. 
Can you be blamed for fervently wishing that the 
" fair vocalist " would, like those who had preceded 
her, sing Italian or German, which you do not expect 
her to sing intelligibly? Is the picture overdrawn? 
Is there one singer in twenty whose words can be 
unuerstood, we do not say in roulades or cadenze, but 
in an ordinary ballad? The thing is so rare, indeed, 
that vocalists will gravely tell you it is impossible. 
Impossible? Nonsense! Now and then, we do And 
a singer that can articulate, whose vowels are not all 
ah oh or oo, and whose consonants are more than a 
gasp or a snap, and these agreeable exceptions prove 
that bad pronunciation on the part of singers is not 
a matter of necessity, but a matter of habit. What 
are the causes of this bad habit and how it may be 
remedied, we mav consider in a future article; but if 
it be accomplished, we care but little for methods ; we 
want results, and we say, and the public say with us 
(though not so emphatically as they should), Give us 

English! 

. — •*. — . 

WHAT GREAT MEN HAVE THOUGHT OF MUSIC. 

O M E R claimed for music the power of 
arresting disease, and represents Achilles as 
soothing his anger against Agamemnon by 
the strains of a tuneful lyre. Pythagoras believed 
that the universe had been created by means of 
music, and that the stars were guided in their courses 
by a mysterious harmony — the "music of the 
spheres. " He reports that, by means of a grave 
melody, he had himself restrained some youths from 
the commission of a brutal and lustful deed. The 
Greek philosophers considered music as a necessary 
part of an education and recommended its study from 
early childhood until the age of twenty years. 

Plato thought a knowledge of music indispensable 
to whomever would govern the State, and said that 
any change in its character would work a change in 
the constitution of the State. Aristotle says : "All 
are agreed that if there be a recreation worthy of a 
free man, it is music." He says also : 'Ttis impos- 
sible not to recognize the moral power of music; 
and since that power is so real, it should be made use 
of in the education of children." — (Arist, Politics, 
Book v, eh, 6.) 



Says St. John Chrysostom {explanation of Psalm, 
XLI) : "Often, travelers, who drive their teams in 
the heat of the day, walk singing, so as to lessen the 
weariness of the road. The vine-dressers sing when 
they trim the vines, when they gather the grapes, 
when they tramp them out in the wine-press or per- 
form any other labor. The seamen sing when they 
part the waves of the sea with their oars. Frequently 
the women, when they speed the shuttle over the 
threads of the warp, sing each for herself, or some- 
times form a species of chorus. The women, the 
travelers, the vine-dressers, the seamen, seek by their 
songs to lessen the burden of their labors, nothing 
being better than song and music to make labor and 
toil easy and agreeable." Popes Ambrose and Greg- 
ory made music the subject of their special attention^ 
and no little of Luther's preaching was done through 
the chorals which he wrote or adopted from other 
sources. 

Plutarch and Quintilian recommended its study. 
Socrates, in his old age, studied music so as to supply 
a want of his early education. Polybius reports 
that a law of the Arcadians made the study of music 
compulsory upon all young men up to the age of 
thirty, and claims that to this law was due the refine- 
ment of the customs and their progress in civiliza- 
tion, while their neighbors, the Cynetheans, neglected 
the study of music and remained a bar! arous and 
ferocious people. The Spartans crowned themselves 
with garlands of flowers and joined battle with their 
enemies to the sound of the flutes that played the 
hymn of Castor. The hymns of Tyrteus secured 
them victory. Therpander, with his cithara, recon- 
ciled the Spartans, divided into hostile camps. 
Pericles established at Athens festivals for musical 
competitions. Epaminondas was praised for being 
a thorough musician, while Themistocles was depre- 
ciated because of his ignorance of music. Caius Grac- 
chus always had a flute player to give him the 
proper pitch for his public addresses. Charlemagne 
carefully collected the best battle hymns and obliged 
his soldiers to commit them to memory. Frederick 
the Great also, inspired his armies with war-like 
songs, and music was almost the only pleasure in 
which he indulged. 




KNOWLEDGE of grammar, however pro- 
found, has never sufficed to make one an 
acceptable author, and a knowledge of har- 
mony, however thorough, will never confer upon any 
one the gift of creation which alone constitutes the 
composer. Teachers sometimes foster the delusion 
that the study of harmony will enable their pupils to 
compose, in the sense of conferring upon them the 
power of composition, instead of explaining to them 
that it will enable them to express correctly such 
musical ideas as they may have. If these ideas are 
commonplace, or trivial, they will be correctly ex- 
pressed nothings which, so far as the public is con- 
cerned, were better left unsaid altogether. 



VERY day or so, our publishers receive letters 
from subscribers, who, although our terms of 
subscription are perfectly plain, assume to 
modify them to suit their fancy or convenience. One 
wants no premium, and therefore deducts its price 
from the cost of subscription; another only wants a 
dollar's worth of premium and requests that the 
balance of 25 cents be sent her in postage stamps; 
still another wishes to apply the value of the premium 
to another subscription, and so on, in ways which do 
credit to the financial ingenuity of the writers. But 
friends, one and all, and once for all, please remember 
that if you are entitled to a premium you can have it, 
biit that if you do not care to take it that will not in 
any way affect the price of your subscription. If the 
premium is not worth to you the 10 cents extra it 
costs for postage you can let it alone, that's all. 
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ROBERT SCHUMANN. 



,OBERT SCHUMANN was born at Zwickau, 
Saxony, on the 18th of July, 1810. He early 
evinced a great love for music. His mother 
was decidedly against encouraging his talent 
for music, but his father, a well-known publisher, 
and a man of artistic tastes, took a more favorable 
view of it. A juvenile orchestra, consisting of two 
violins, two flutes, a clarionet and two horns, was 
directed by Robert in his father's house, the youthful 
conductor playing the parts of the missing instru- 
ments on the piano. The works of Haydn and Mozart 
stimulated his taste and enthusiasm. 

His father's early death, in 1826, when Robert was 
only sixteen years of age, deprived him of the counsel 
which he neededj at that critical age in the choice of 
a future profession. Neither his love for music, his 
excellent pianoforte "playing nor his creditable at- 
tempts at composition, could induce his mother to 
allow him to study music as an art. In his eighteenth 
year, he was sent to Leipsic to study law. His aver- 
sion to this pursuit made him no apt student; but he 
met genial ( friends at the University, among whom 
may be mentioned Gisbert Rosen andMoritz Semmel, 
,who fully appreciated his musical abilities. 

The writings of Jean Paul now attracted his 
attention and made him an enthusiastic admirer 
of that gifted writer; while a subsequent intro- 
duction to the poet, Heinrich Heine not only 
enraptured the excitable youth with the roman- 
tic spirit of his poetry,* but also gave him a 
still greater dislike to his law studies. 

He made the acquaintance of Wieck, a cele- 
brated music teacher, and with his mother's 
permission took lessons of him, for the first time 
in his life undergoing a strictly technical course 
of study. The influence of music banished 
every thought of legal studies, and he confessed 
afterwards that he "went as far as the door of 
the lecture room, paused, turned and slowly 
went away." 

In 1829 he proceeded to the University of 
Heidelberg, but music and not the law took his 
fancy and occupied the greater part of his time 
and thoughts. During the vacation he made a 
trip to Italy. The blue sky of the sunny south 
did not fail to exercise its benign influence upon 
his romantic nature and musical susceptibili- 
ties. On his return to Heidelberg^he devoted 
himself with still greater energy to music. His 
skill as a pianist became known throughout the 
city; but, although often asked, he accepted 
very few invitations, preferring the quiet circle 
of a few friends to public exhibitions. He took 
no delight in the carousals of his fellow-stu- 
dents, which he called "chaotic social life." 
He began to compose, and in these attempts felt 
the need of a thorough knowledge of composi- 
tion. 

At last he was not able to longer bear the 
fetters of a life utterly opposed to his tastes. 
He wrote pressing letters to his guardian and 
to his mother, begging them to accede to his 
wishes. He besought his mother to write to 
Wieck of Leipsic, and ask him frankly what he 
thought of his plans. If his old teacher decided . 
against him, then he would willingly, without 
a tear, prosecute his law studies. The far-see- 
ing eye of Wieck had, however, discovered 
Schumann's talents, and his joy may well be 
imagined when he heard of the favorable decision 
The letter of thanks which lie wrote to his beloved 
teacher is full of ecstacy at the long-looked-for deliv- 
erance from the bondage he had so long endured 
Schumann's artistic career dates, therefore, from the 
year 1830, when he returned to Leipsic in order to 
study the piano under Wieck and composition under 
H. Dorn. 

For a time everything passed on smoothly, but his 
eagerness to progress as fast as possible and to over- 
come the technical difficulties of piano playing: in 
duced him to apply himself secretly to the use of a 
dumb piano. Instead of strengthening his flno-er* he 
weakened them, and gradually lost the use^ofthe 
right hand. 

He now published several of his compositions- 
many of these bore the stamp of the peculiar fantastic 
power which characterized his later works. 

In 1834 he started, in connection with several other 
eminent musicians, the "Neue Zeitschrift fuer Mnsilc " 
which soon gained considerable reputation, as it was 
devoted to the interests of art, to purify and elevate 
the degraded tastes of the people, and above all to put 
aii end to the "critical honey daubing" of ignorant art 
critics. The excitement incident to his editorial duties 



of despondency, into which he was thrown in October, 

1833, by the death of his sister-in-law, Rosalie, 
which caused his friends considerable anxiety. Schu- 
mann himself described his feelings, in his note book, 
as "the fearful night of October 17th." The signal 
success of the musical gazette absorbed all his atten- 
tion. His merits as a musical critic were fully estab- 
lished, and the favorable opinions which he expressed 
of Mendelssohn, Hiller, Gade, Heller, Henselt, and 
many others have since then been fully verified. 

He composed but little, and never allowed himself 
to speak of his own compositions in his musical jour- 
nal. Two of his piano works "Etudes Symphon- 
lqnes," and "Carnival Scenes," were published in 

1834, and met with a favorable reception. 
He was deeply enamored of Ernestine von Fricken, 

but the engagement was broken off by mutual consent 
in 1836, and immediately afterwards Clara Wieck, the 
daughter of his old teacher, became the object of his 
ardent admiration. Clara's father was opposed to 
their union, so much so that Schumann was obliged 
to appeal to the law courts, which decided in his favor, 
as Clara Wieck had become of age, and requested the 
father to yield. They were married in September, 
1840. In the same year the University of Jena con- 
ferred on him the title of Doctor of Philosophy. 




ROBERT SCHUMANN 



was no doubt a means of rousing him out of that state 



Up to this time, all his compositions had been instru - 
mental; but now, all at once, the fountain of vocal 
melody gushed forth from his impassioned soul, 
yieldingthe richest treasures of his genius. Itseemed 
as if the realization of his most ardent wishes— the 
possession of Clara Wieck— was the stimulus to pro- 
duce a number of love songs, full of tender passion, 
which reveal to the world his heart's inmost thoughts, 
and which will always remain an immortal crown of 
glory to his genius. No less than 138 songs were 
written in 1840. 

In 1841 he recommenced the composition of instru- 
mental music with renewed energy, devoting his time 
principally to orchestral music and the symphony. 

In 1844 he accompanied his wife on a concert tour 
to Russia, where both his wife's playing and her in- 
terpretation of his compositions were the theme of 
general admiration. 

On their return to Leipsic, he gave up the editorship 
of the musical journal, which he had conducted for ten 
years, in order, as he said, to devote all his time to 
the study of music and composition; but his failing 
health was undoubtedly the prime cause of this 
change. The first symptoms of mental disease 
showed themselves. After a short rest from mental 
exertion he partially recovered, and a period of aston- 



\ U ^o } !^ ,mn:ltt,ral productivity marks the time 
from 1847 to 1849. In 1850 he accepted the appoint- 
ment of Director of Music in Diisseldorf, which Fer- 
dinand Hillerhad held until his departure for Cologne. 
His services as conductor did not prove satisfactory; 
not only his inadequacy to control the orchestra and 
chorus, but also his negligence to attend rehearsals, 
forced the committee to relieve him of his duties in 
• 5?i. who kne whim could easily see that his 

indifference was caused by returning' symptoms of 
mental disorder. In order to recruit ' his failing 
strength and revive his mental faculties, he undertook, 
with his wife a trip through Holland at the close of 
the year 18r>3, which benefited him very much. The 
improvement was but of short duration, his mental 
hallucinations returned. On the 27th of February, 
1So4 he was engaged in a friendly conversation with 
his physician and another friend, when he suddenly 
lett the room. Soon the news was brought that poor 
bchumann had attempted suicide by drowning, but 
had been rescued by some fishermen. He was taken 
to the private hospital of Dr. Richarz, at Endenich 
near Bonn, where he died on the 29th of July, 1856. 
lhe learned account of the post mortem examination 
made by Dr. Richarz threw considerable light upon 
the cause and peculiar symptoms of the disease. From 
it we gather that it was: "Ossification of the 
base of the brain and abnormal development of 
the normal projections as a new formation of 
irregular masses of bone, which partially 
pierced the external hard covering of the brain 
with their sharp points; also a considerable 
consumption of the brain." These were causes 
over which he had no control, and not brought 
on by excess of any kind. Excessive mental 
studies and overwork helped, no doubt, to ac- 
celerate the disease. 

As an instrumental composer he is one of the 
most prominent since the death of Beethoven. 
He wrote seven Overtures and four Symphonies, 
all of which are characterized by originality of 
ideas. That his earlier productions show the 
want of knowledge of musical form can not be 
denied; his nature disdained the restraint of 
form. He was himself well aware of this de- 
fect, and hence adopted the free or fantasia 
style in them; but he dilligently pursued his 
studies in form, and his later works prove with 
what success. His originality of ideas amply 
atones for the absence of conventional forms. 
Chopin, Schubert, and Beethoven exercised no 
small influence in his productions. In his 
works the pathetic stands in bold contrast with 
the humorous. This is noticeable as well in his 
songs as in his instrumental works, although in 
the former the sentimental and melancholy 
tone prevails. But with what richness of har- 
mony and characteristic development has he not 
adorned the accompaniments to his songs ! Each 
of them presents an original feature, the study 
of which will repay the intelligent student. 
That his songs are not more popular is due to 
the fact that Schumann was no singer, and un- 
acquainted with the principles of voice manage- 
ment. They generally require voices of extraor- 
dinary compass, with as much power in the 
upper notes as in the lower; such voices are, of 
course, rare. 

The humorous and fanciful element of his 
nature, which loved to play tricks upon his 
friends, may in a measure account for suchjin- 
strumental works as the following: "Les 
Papillons," (op. 2) dedicated to his three sisters-in- 
law, Theresa, Emilie, and Rosalie. "Davids-Buendler 
Dances," (op. 6) in which he sought to contrast the 
romantic and the humorous. The idea arose from the 
signatures of certain articles in his Musical Gazette, 
which he wrote himself under this assumed name. 
"Carnival, scenes mignonnes sur quatre notes,''' (op. 9) 
where the characters represented are Florestan, 
Eusebius, Chopin, Chiarina, Estrella, and Paganini, 
among whom glide the typical masqueraders, Pierrot, 
Harlequin, Pantaloon, and Columbine. "The Kreis- 
leriana," fop. 16) was intended to depict the suffer- 
ings of Kapellmeister Kreisler, as portrayed in a 
novel by Hoffmann. "The Carnival Strains from 
Vienna," (op. 26) is one of the most successful efforts 
to represent Carnival life. All these works strongly 
represent Schumann's peculiarities of rhythm, har- 
mony, and his own style Of execution. 

Schumann is a representative of the lyric rather 
than of the dramatic school, in proof of which we have 
not only his numerous songs and his abstract instru- 
mental works, but also his two great lyrical Cantatas, 
"Paradise and the Peri," words by Thomas Moore, 
and "The Pilgrimage of the Rose." The sentiment 
of the poetry of these works would not of course ad- 
mit of any dramatic treatment in the music. His four 
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symphonies are justly cherished, considering the dif- 
ficulty he had of mastering the theory of musical form ; 
on this point he wrote to Meinardus: "If a man wants 
to compose in free forms, he must first master those 
binding and current in all ages." The era of his 
symphonic writings dates from 1841, in which year he 
composed his B flat major Symphony, but he con- 
ceived the idea in 1839, in which year he wrote to his 
friend Heinrich Dorn as follows : "* * * * and 
then there is nothing of mine to be heard but sym- 
phonies. I often feel tempted to crush my piano, it is 
too narrow for my thoughts. I have really very little 
practice in orchestral music now, still I hope to mas- 
ter it." He did master it in a manner that astonished 
his friends. His D minor Symphony was not finished 
till 1851, although commenced in 1841. The great E 
flat major Symphony (op. 97), has been styled "The 
Rhenish," the subjects of which suggested themselves 
during his visit to Cologne, at the festivities given in 
honor to the Archbishop of Cologne, von Geissel, who 
was raised to the rank of Cardinal. 

Of his compositions for the piano, with accompani- 
ment of other instruments, the most popular is the 
Quartette (op. 47), and the Quintette (op. 44); the 
latter is superior to any similar work of his contem- 
poraries. Three String Quartettes for two Violins, 
Viola and Violoncello (op. 41) , are highly interesting. 

His attempts at opera proved a failure. The story 
of Byron's "Manfred" interested him deeply; it 
seemed as if he was attracted to the fate of -the hero 
by a singular foreboding of his own sad end. The 
work consists of an overture and fifteen numbers ; its 
failure may be attributed to the subject-matter, which 
is revolting in its nature. It was only attempted at 
one theatre. An opera, "Genevieve," which was 
commenced in 1847 and finished in 1848, could not 
prove a success, as it was not well adapted for a dra- 
matic performance. An attempt was made to produce 
it at the Leipsic theatre in 1850, under his own direc- 
tion, but three representations were enough to con- 
vince him of the above fact. In the same year he 
selected part of Goethe's "Faust" for a dramatic 
composition, which is justly acknowledged as one of 
the most successful of his attempts; the choruses, es- 
pecially, being very forcible and dramatic. However, 
as the different numbers are scattered scenes taken 
from the play, having no connection with each other, 
it is not fit for perfect performance, though the 
"Epilogue in Heaven" has often been performed as a 
Cantata. 

1 m ■ 

MUSICAL BORES. 



fO certain ears the above title will seem to savor 
of tautology, says the Pall Mall Gazette, since 
their estimation whatsoever can be character- 
ized by the first word must of necessity partake 
of the nature of the second. To such the following 
remarks are not addressed. The bores that infest the 
world of music have a natural history of their own, 
and if classification can have any effect in the dim- 
inution of their number, the purpose of these remarks 
will have been attained . The first and most pernicious 
of musical bores is the bore loquacious. The epithet, 
be it observed, is only applicable to this class when 
music is going on ; under ordinary circumstances these 
prople are usually of a quiet and even taciturn dis- 
position ; but under the shelter of music, especially of 
an instrumental kind, some mysterious influence is 
exercised upon their organs of speech, and they are 
those who must talk or die. Physically, the male of 
the species is the more annoying to the would be 
listener, since his remarks are generally more audible ; 
but then they have very often some relation to the 
music that is going on; while, on the other hand, the 
female is more irritating in a moral sence, since her 
remarks, though lower in tone, are nearly always 
irrelevant, and generally concern her personal or 
household economy — as in the well known case of the 
lady who was so deservedly put to shame at an 
orchestra concert, when a bar's rest having succeeded 
to a fortissimo passage, she was heard saying, at the 
top of her voice, "I always give fivepence a pound!" 
The pain inflicted by the bore loquacious is, however, 
so well known and so generally suffered that detailed 
investigation is unnecessary. 

The bore executive, or the class of amateur per- 
formers, may be divided into two classes— the bore 
imitative and the bore critical. The first of these is 
generally found of the female gender, and is named 
from the habit of emulating the performance of some 
distinguished musician and of slavishly copying all 
the eccentricities of the admired artist. On more than 
one occasion when an idolized pianist, in playing by 
heart (and what pianist is ever idolized who plays 
from the book?), has omitted a passage by mistake, one 
of these excellent ladies has been seen to strike out 



the passage in the copy from which she is "following" 
the performance. For the bore imitative may always 
be known by the pile of music she brings to a concert, 
as well as by her assiduously used pencil. The bore 
critical, or the male of the species "executive," is 
generally the gifted amateur or the unappreciated 
professional, who always takes good care to find fault 
with the performance that is going on and with the 
" reading " adopted by the performer, obtruding his 
own " reading " diligently upon all who happen to be 
near him; assuring them, for instance, that "Schu- 
mann took it a good deal slower, and I quite agree 
with him," even whenMme. Schumann is the exponent 
of one of her own husband's compositions. As the 
bore executive is raised above the herd, in his own 
estimation, by his musical abilities, so the bore re- 
miniscent is raised by the length of his memory. The 
opera house is his special sphere. Here he will assure 
you that the finest singers of the present day are not 
fit to hold a candle to those that he remembers "in 
his young days." Well, perhaps they are not; but 
why should we not be permitted to enjoy what we 
can get now while we have it? One can not but fore- 
see that there will be a time when the present gener- 
ation of listeners will check the enthusiasm of their 
children with the words, " What can you know about 
chamber music? Why, you never heard Joachim and 
Patti?" If the younger generation then arise in a body 
and slay their progenitors the act will be excusable. 




ble copyright music of British composers is freely 
pirated, even by some of the very firms who sign the 
•warning.' A few of the American publishers, 
particularly in the provinces, publish so-called news- 
papers, in which a large quantity of English copy- 
right music is pirated, and is actually given away, or 
is sold at a nominal rate to push the paper, which in 
its turn acts as a publisher's catalogue. No payment 
for these piratical reprints is made by American pub- 
lishers. Yet these very people are the first to cry out 
when, out of set purpose, free use is made of their 
property. 

"A proper copyright convention between the two 
countries would put a stop to this anomalous state of 
things. Hitherto a copyright treaty has been refused 
on the American side, mainly owing to the efforts of 
United States publisher, who have waxed fat by pil- 
fering from British brains. Lovers of fair play will 
not regret should the tables be turned for a season. 
It is true that in the mean time the situation is hard 
upon the more honorable of American publishers who 
have concluded equitable arrangements with music 
trade houses on this side ; but now it is doubly to 
their interest to use such influence as they can com- 
mand to effect the negotiation of a mutual and inter- 
national copyright law." 



JOHN HOWARD PAYNE. 

EAR Carthage, in a lonely spot rarely visited, 
sleeps a wandering minstrel of our own times, 
whose one immortal song has been heard 
everywhere the English language is spoken. 
Like the roving singers of lovely Provence, many 
times he had nothing but his harp. John Howard 
Payne was a gay Bohemian, extravagant in taste, 
lavish in expenditure, living much, too much, " 'mid 
pleasures and palaces," yet with a vein of sadness 
down deep in his heart. He died while holding the 
office of consul, and a plain marble slab, sent out by 
the Government of the United States, marks the grave 
of the homeless man, sixty years a wanderer on this 
earth, the author of "Home, Sweet Home." One 
winter he was without money or credit, and in Lon- 
don had not where to lay his head. He tried to quiet 
the pain of hunger and homelessness by looking in 
at windows and from the areas scenting good cheer. 
It was Christmas Eve ; the snow fell fast, the wind 
was sharp and keen. At one luxurious house the 
hungry man stopped and watched the lighting of the 
Christmas tree. Its candles streamed brightly on the 
pavement, and among the evergreens he could see the 
red berries of holly, the toys and garlands, and the 
pretty heads of children. They danced and clapped 
their hands while the presents were distributed, and 
the air rang with shouts, laughter, and screams of 
delight. When the merriment had spent itself a little, 
one young girl went to the piano and struck up 
"Sweet Home," while the family joined in a rousing 
chorus. Was ever contrast so bitter? I have this 
from Mrs. Consul General Heap. Payne told it to 
her long after those evil days were passed.— New York 
Independent. 

PIRATING AMERICAN COPYRIGHT MUSIC. 

HE London Music Trades Beview has something 
to say on the subject of copyrights, which we 
heartily endorse. That's it, Brother Frost, 
keep " pegging away " at them as we do, and 
sooner or later we shall obtain an international copy- 
right law that will be just to all concerned. But here 
are the words of our English contemporary : 

"The following thunderbolt, signed by the leading 
American publishers, has been issued : 

' ' ' Warning to Music Dealers and the Public. 
"•Having been informed that certain parties are 
dealing in piratical editions (mostly emanating 
from Canada) of some of our popular copyright 
publications, we herewith give due notice that any 
person or persons found buying, selling, exposing for 
sale, and having in their possession any of the afore- 
said piratical copies, are violating the United States 
copyright law, and subjecting themselves to heavy 
penalties. 

1 " 'We trust that it may not be necessary for us to 
take further steps to suppress this dishonorable 
traffic' 

"It is true that American copyright music is printed 

here, and often finds its way back to Canada. From 

Canada it is very likely that it passes over the border. 

"The step has, we believe, been taken by one or two 

English houses by way of reprisal. The most valua- 



MORE ABOUT THE MANUFACTURE OF ARTIFI- 
CIAL IVORY. 

'HE Vienna Agricultural Gazette says that if you 
boil potatoes for thirty-six hours, and after- 
wards collect and compress them, a substance 
will be found which is good for piano and 
organ keys, and can be worked like ivory. A re- 
spected English manufacturer, whose name we will 
not mention, in the interests of the. trade generally, 
and fully recognizing the fact that at the present 
price of real elephant tusk something must be done, 
resolved to try the experiment. The recipe did not, 
state whether the potatoes were to be peeled, nor 
whether the pot was to be stirred. Taking counsel 
of his wife, he discovered that unless the pot were 
occasionally filled up with water, the fluid would 
disappear in steam, and the bottom of the vessel 
would probably fall out and allow the precious veg- 
etable ivory to escape. So he resolved to put the 
potatoes, still in their jackets, about four o'clock on 
Saturday afternoon, in a gigantic cylinder, place it 
over a gas stove, and wait the course of events. More 
water was put in just before bed time on Saturday 
night and again in the morning, and during the day. 
The host had invited a few friends to make a night of 
it, and witness the triumph of science over nature. 
As the clock pointed to four o'clock on Monday 
morning, the pot was solemnly taken off the gas 
stove, and the contents inspected. There, sure 
enough, was a creamy white lather floating about on 
the top. The host turned the stuff out in plates. 
The liquid was of the consistency of soup. The man 
of science has now arrived at the conclusion that the 
difficulty lies in compressing it.— Music Trades Be- 



PAULINE LUCCA ON VOICES. 

O hear Pauline Lucca talk about her art is not 
uninteresting. In reply to the remark made by 
a visitor that Wagner's compositions spoilt the 
- best voices, she said : ' 'That is all empty prittle- 
prattle. Neither Wagner nor any other composer 
spoils the voice of any one who knows how to sing. 
Our vocalists, male and female, think now-a-days 
that if they study a year they are finished artists, and 
can sing before a large public. Six years of indus- 
trious application are needed to develop the voice 
according to all the rules of art. Only let our singers 
work away for their six years, and then diligently 
practice their scales— as I still do, to the great aston- 
ishment of our Vienna Capellmeister, Hans Kichter, 
whom I so highly esteem, despite all our skirmish- 
ings—and then we shall have singers able to sing not 
merely Wagner, but correctly as well." Perhaps our 
singers will lay to heart these words of a vocalist who 
is so universal a favorite. In answer to the observa- 
tion that she would certainly earn our deepest thanks 
if she would publish the result of her rich experience 
as to how a voice should be treated, and what studies 
were requisite before natural gifts were of any value, 
she said : "I mean to do so, but not as you, perhaps, 
fancy : with pen and ink. When I feel that it's all 
over with my voice, I shall accept a place in the 
Vienna Conservatory, and, as a singing-mistress, 
form voices as I think they ought to be formed. But, 
before becoming a professoress, I hope to be able to 
sing a few times more." We hope so, too— Signals. 



m 



KTJNKEI/S MUSICAL REVIEW, JANUARY, 1883. 



95 



FROM HOME TO HOME. 



When swallows were building in early spring 

And the roses were led in June; 
When the great white lilies were fair and sweet, 

In the heat of the August noon; 
When the winds were blowing the yellow wheat, 

And the song of the harvest nigh, 
And the beautiful world lay calm and sweet, 

In the joy of a cloudless sky — 

Then the swallows were full of glad content 

In the hope of their northern nest; 
Were sure that the land they were tarrying in 

Of all other lands was the best. 
Ah ! if they had heard in those blissful days 

The voice they must need say "Go," 
They had left their nests with a keen regret, 

And their flight had been sad and slow. 

But when summer was gone and the flowers were dead, 

And the brown leaves fell with a sigh, 
And they watched the sun settling every day 

Further on in the northern sky, 
Then the Voice was sweet when it bid them " Go," 

They were eager for southward flight, 
And they beat their wings to a new-born hope 

When they went at the morning light. 

If the way was long, yet the way was glad, 

And they brighter and brighter grew, 
As they dipped their wings in the glowing heat, 

As they still to the southward flew; 
Till they found the land of the summer sun, 

The land where the nightingale sings, 
And joyfully rested 'mid rose and song 

Their beautiful weary wings. 

Like swallows we wander from home to home— 

We are birds of passage at best — 
In many a spot we have dwelt awhile, 

We have built us many a nest. 
But the heart of the Father will touch our hearts, 

He will speak to us soft and low, 
We shall follow the Voice to the better land, 

And its bliss and its beauty know. 

— Harper's Weekly. 



THE STAR SPANGLED BANNER. 



Crown shall pale before the splendor of the Southern Cross," 
is a curious adaptation of cathedral solemnities to unfulfilled 
political prophecy. As for Mr. Pa' rick Sarsfleld Gilmore's 
luminous " inspiration," which he insisted was sent him by a 
committee of tuneful cherubs fresh from the celestial choir, 
the people have not quite recovered the tax upon their gravity 
which their regard for Mr. Gilmore imposed upon them while 
listening to its strains. 

National anthems can not be written to order any more than 
epics. They must be the spontaneous utterances of the 
national spirit. We all know the story of Rouget de l'Isle and 
the "Marseillaise," and a companion legend is extant of the 
origin of the " Wacht am Khein." Indeed, they must have a 
history before and after. They must be the children of a 
national sentiment and a national emergency. The bombard- 
ment of Fort McHenry was a challenge to the nationality of 
the American people and the Union ; the first shot fired at 
Sumpter was not. The principle involved in the former case 
was patriotic; in the latter it was sectional. Much as we 
Anglo Saxons hated one another, bitterly as we strove to 
ruin each other, bravely as we slaughtered each other, 
there was no sentimental inspiration in the work. Even 
the unspeakable folly which repudiated the Stars and 
Stripes as the Confederate emblem, could not blind us to the 
fact that we were engaged in an internecine struggle, Ameri- 
can against American and brother against brother. There 
was no common impulse; we ought to have been on both 
sides heartily ashamed of ourselves, as we are now. There 
was glory in the field but none in the country. And such a 
condition was fatal to the production of a national anthem. 
We Were asserting principles, but the heart of a divided nation 
could not pulsate in harmony. There was no American spirit 
abroad ; we were in no mental or moral frame of exaltation to 
fit our national sentiment to a verse. Mrs. Julia Ward Howe 
and some of her ardent friends sought to weave threnodies 
out of the situation ; nobody knows what became of them. A 
Brooklyn gentleman who wrote war songs struck several 
chords in the Northern heart, but the vibration ceased with 
the costly squabble. Key could not have written an ode to the 
" bloody shirt," such as he composed to the "Star- Spangled 
Banner." And it is not too much to say that while we boast 
of our grand achievements and wonderful resources and 
courage and persistency on both sides of that melancholy 
struggle, the keen conscience of the people recognizes that 
the former emblem and not the latter more fitly signifies the 
war of the rebellion. From that struggle we have almost 
recovered. North and South are one again forever. Should a 
foreign foe d sturb us he would encounter us all. The country 
would be one against him. And then, perhaps, and not till 
then would a national anthem be produced. The very absence 
of such a universal American anthem is an indication of our 
peaceful prosperity. 



MUSIC IN ST. LOUIS. 



IT has been asserted, and probably with reason, that relig- 
ion and patriotism dominate the female mind far more 
powerfully than that of the lords of creation, says the 
Brooklyn Eagle, and it is a well-known fact that during 
the war the ladies of the North and South, by their self- 
sacrifice no less than their powerful sectional feeling, animated 
their husbands and brothers to the endurance of the hardships 
and horrors of war. Woman's place in politics has not been 
by any means as admirable as in other spheres, although it 
must be admitted that some of the greatest triumphs of the 
British arms were under Elizabeth, Anne and Victoria. How 
the women of the revolted colonies behaved is matter of his- 
tory, and their prowess in the late war on both sides is still 
within our memory. A little incident has just been recorded 
which brings with it some recollections of a remote past and 
some suggestions for the future, namely, the death of Mrs. 
Margaret Sanderson at the ripe old age of eighty-five years. 
For when this good old lady was a girl, just emerging from 
short dresses, seventy years ago, she worked a silken flag of 
Stars and Stripes, upon which Francis Scott Key wrote verses 
which have been sung by hundreds of thousands of men, 
women and children to a melody known around the habitable 
world. The work of her graceful girlish Angers was the 
original " Star Spangled Banner," which in peace and war has 
waved for a century as the symbol of the American Union, 
one and indivisible. 

It is easily the finest of our national songs, though it is open 
to objection for one or two reasons. Its melody is rich and 
stirring, but it is not easy to sing. Indeed, it may be consid- 
ered the most difficult national air in the world, at all events 
second only to the 'Marseillaise." The "Wacht am Rhein," 
the Austrian, Russian, Swedish and Italian melodies are 
simple and affecting, but our own is pyrotechnic in its variety, 
and though skillful in composition is a strain upon the limited 
compass of the average voice. There is no denying the vigor- 
ous inspiration of its refrain nor the pathetic beauty of one of 
the phrases of the third line, taken almost entire from a pas- 
sage in the Fifth Symphony of Beethoven, but it is still trying 
and suffers unless sung by a trained chorus. Consequently, 
lacking the essential element of simplicity, inspiriting and 
admirable as it is, it can scarcely be regarded as meeting the 
full requirements of a national anthem. 

Still less satisfactory are its fellows. "Hail Columbia" is 
a ragged affair and ranks next in absurdity to the preposter- 
ously jocular and burlesque " Yankee Doodle," which Ameri- 
can humor accepted as a compliment from a foe and adopted. 
"Columbia, the Gem of the Ocean," is a mere adaptation of 
the English patriotic song "Britannia, the Pride of the Ocean," 
while the mr lody is bodily taken from the original. It is highly 
inappropriate, too, because a continent can not very well be 
spoken of as a gem, while Great Britain's poets might use that 
pnrase, the idea of which Shakespeare puts into the mouth of 
John of Gaunt : 

This happy breed of men, this little world, 
This precious stone set in the silver sea. 

This bold and beautiful conception admirably befits Eng- 
land's insular position; as regards us it has no significance. 
It does not detract from the value of a national anthem that 
its melody is of foreign extraction, for no Englishman com- 
posed " God Save the Queen," and the far more harmonious 
"Hardy Norseman "was imported from the laud of the Vikings. 
But under any circumstances this inappropriate anthem is ex- 
tremely monotonous and trumpery. Of the later contributions 
to this class of musical literature the less said the better. The 
"Battle Cry of Freedom," "Tramp, Tramp," and so forth, 
have no merit at all. The least objectionable of all is "John 
Brown," which has a certain grotesqueness about it which 
deprives it of much of its effect. There is some consolation 
in reflecting that our Southern brothers managed to do a little 
worse than we did in the late war. They tan, strange to say, 
to chants. " Maryland " is merely a musical paraphrase of an 
old French song, "Normandy, my Normandy," while a chant 
whose title is forgotten, but which tells us that the "Northern 



The second concert of the St. Louis Musical Union, on Dec. 
21st, presented the following programme: 

Pakt First.—]. "Im Hochlande," (In the Highlands), Scot- 
tish Overture, Niels Gade, Orchestra. 2. " Sylvia," Ballet, Leo 
Delibes. (a) Prelude— Les Chasseresses; (b) Intermezzo et 
Valselente; (c) Pizzicati; (d) Cortege de Bacchus, Orchestra. 
3. "O Mio Fernando," Favorita, Donizetti, Miss Alice Lansden, 
with orchestra accompaniment. 

Part Second. — i. "Overture Stradella," Flotow, Orchestra. 
5. "Concerto F Minor," Larghetto et Allegro Vivo, Chopin, 
Miss Nellie Strong, with orchestra accompaniment. 6. "Valse 
Caprice," Rubinstein, Orchestra. 7. "Shadow," Ballad, Osgood, 
Miss Alice Lansden. 8. "Rackoczy March," Liszt, Orchestra. 

The performance of the orchestra was generally excellent, 
their best numbers being probably Delibes' very interesting 
ballet "Sylvia," and the Stradella overture. These numbers, 
as well as the others, werp, however, marred by the bad play- 
ing of one of the horns. The fellow behind it ought to be shot 
for the murder of the good work of others. Seriously, the 
horn parts are very defectively played, and if the evil can be 
remedied it should be. With the limited number of horn 
players in St. Louis, it is perhaps impossible to do better. 

In the two movements of Chopin's concerto in F minor, 
Miss Strong succeeded in exhibiting a well developed tech- 
nique. Her reading was unusual in certain cases, and we 
confess that we did not like the crescendos ending with a sharp 
staccato on the highest note of every run— but that may be a 
mere matter of taste, although we think it is not what Chopin 
intended, as we know it is not what the best pianist? general ly 
play. The Armory Hall is too large for piano music, especially 
when played by a lady— that is to say, with less force than the 
instrument is capable of furnishing without becoming unmu- 
sical. For piano music. Memorial Hall is the best in St. Louis, 
and we hope to hear Miss Strong there- in other words, under 
more favorable circumstances, at some time in the future. 
Miss Lansden's voice has increased in volume, but we think 
diminished in compass, since we last heard her. Her first 
selection was given with taste and style, and showed that she 
has been studying to advantage; but why did she select for 
her second number such a commonplace affair as Osgood s 
" Shadow," a song of much pretension and little accomplish- 
ment? 

On Dec. 28th, The St. Louis Choral Society gave at its second 
concert the " Messiah." This masterpiece of Handel was 
undoubtedly sung better than ever before in St. Louis. The 
Choral Society is doing not only good, indeed, excellent work; 
it is also doing a good work in bringing out and consolidating 
the musical talent of St. Louis. The tenor solos of Mr. C. C. 
Allen were rendered in a way that would have made the envy 
of many a professional. We hope to hear more of Mr. Allen. 

Mr. E. B. Perry had but a beggarly audience at his recital 
at the Y. M. C. A. hall. We were not there ourself , on account 
of indisposition, but Mr. Charles Kunkel, who was one of the 
nine or ten persons present, tells us that Mr. Perry's pro- 
gramme was interesting and excellently interpreted. The 
weather, which was simply horrible, was, probably, largely to 
blame for the smallness of the attendance. 

The second concert of the Philharmonic Quintette Club 
was a feast. The programme was as follows : 

1. Quartette— No. 13, inD minor, (Dedicated to Haydn, 1783), 

Mozart. „ , , . 

2. Trio— No. 1, in D minor Mendelssohn 

Part II. 

3. Grand Quintette, Op. 163, in C Fr. Schubert 

4. Grand Quintette, Op. 107, in A Joachim Raff 

It is unnecessary to dwell in detail upon the different ex- 
cellencies of the performance. The Quintettes by Schubert 
and Raff more than delighted a large and critical audience. 
In the piano numbers, the piano used was aMcCammon, which 
did full justice to its maker. 



THE MAPLESON OPERA COMPANY. 

OL. MAPLESON, whom it has been the fashion 
of certain papers to abuse (it is so easy for many 
scribblers to manage other people's business!) 
has surpassed all his former efforts in the company 
he has brought together the present season. 

The name of Patti would have been a host in itself, 
and Mr. Mapleson could, had he so chosen, have 
safely staked the success of his tournee upon her 
fame alone, so far as finances are concerned. He has, 
however, and wisely, we think, chosen to do much 
more. With such vocal artists as Mesdames Albani, 
Fursch-Madi, Scalchi and G-alassi, and Messrs. Mierz- 
winski, Nicolini, Bavelli, Gallassi, and others whose 
names slip our memory, but who are hardly less 
famous, it can truly be said that Mr. Mapleson 's 
troupe (or "Her Majesty's Opera Company," but who 
cares for Her Majesty here?) has no off-nights. Mme. 
Cavallazzi, so well known to all lovers of the ballet as 
one of its great artists, is with the company, and 
illustrates practically what the poet meant by "the 
poetry of motion." Mr. Mapleson's experience of 
the American people has evidently led him to believe 
that they can appreciate a first-class thing and 
are willing to pay for it. We believe he is right, and 
trust that the season will, by its tinancial results, 
settle the question in a manner satisfactory to Mr. 
Mapleson. 

The most captious critic must admit that it is 
many a day since Italian opera has been given in this 
country as he gives it now, and more than one season 
may go by before such a galaxy of stars can again be 
brought together. A word to the wise (and all our 
readers are wise) ought to be sufficient to induce 
them to attend the exceptionally fine performances of 
this excellent company. 



HIS LOVE. 

It was evening in the countiy. The moonbeams 
peeped softly between the leaves of the pulseless elm, 
and kissed the song-birds lost in happy dreams. The 
rose and the lily, were asleep, so were the parsnip 
and the string-bean, and all the amorous air was 
toned with languid scent to the sublime altitude of a 
swell drug store. 

They were walking up the shady avenue from the 
village whither he had taken her to prove his bound- 
less admiration and love at a five-cent soda-water 
fountain. 

" No," he commenced, for he knew they were get- 
ting near her vine-clad cottage, and he hadn't much 
time to lose, " my love for you shall never wane, wilt, 
or grow less. With you I shall sail through life as 
tranquilly as over a placid moon-lit Jake in a flat- 
bottomed boat, with a virtuoso at the stern playing the 
" Old Folks at Home' on an accordion. You are my 
evening star this evening and every other evening, and 
you shall have a seal-skin sacque every Christmas." 

She clutched his ready-made coat— or rather its 
sleeve in a wild ecstasy of ineffable delight, while he 
continued : " You are the sweet particular idol of my 
life, and I shall take you to the circus next week. My 
love for you is deep as the iceman's cunning and the 
plumber's pocket, which like a spring, refills itself 
when drained. Mine is a wild enthusiastic passion 
that will withstand the rigors of the arctic butcher 
and milliner. The strawberry vendor may lose the 
cunning of the hand that arranges the meaner speci- 
mens below the large ones in the three-quarter-pint 
measures which he guarantees to hold a quart but my 
love you will never lose, even if you bet it on a horse- 
race. Ah, yes, fair Imogen, while life lasts you will 
have in me a defender against all the trials and tribu- 
lations of this vexed, uncertain life. My love for 
you burns like a dollar in a poet's pocket; it also 
burns like yon snowy star, and not till that goes 

" It has just gone out," she broke in. 

" Alas, too true !" he sighed. " I have been swear- 
ing by a Fourth-of-July balloon." 

And he didn't say another word until he good- 
nighted at the gate.— Harper's Magazine. 
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OUR MUSIC. 

"The Huguenots" (Fantasia), Jean Paul.— This is 
from a set with which our readers are already famil- 
iar, since we have heretofore given other numbers of 
it, "Norma," "Sonnambnla," "William Tell," "Lu- 
crezia Borgia," and "Trovatore." We can truthfully 
say of this fantasia, that we think it the best of this 
grade of difficulty ever written on this opera. The 
statement we have before made, that every one of 
these compositions is a gem in its way, is here again 
demonstrated practically. 

"Finale," from Haydn's B flat Symphony, Carl 
Sidus.— This is No. 2 of the set of "Bright Hours with 
the Tone Poets," No. 1 of which appeared in our last 
issue. A very large number of communications com- 
mendatory of the idea of the set have been received 
by the publishers since the publication of the first 
number. Many will vote No. 2 an improvement on 
No. 1. As the composition is from one of "Papa 
Haydn's" best productions, it needs no further intro- 
duction at our hands. The third number of this set, 
which will appear in our February issue, is drawn 
from the works of Mozart. 

"Heimweh" (Longing for Home) Jungmann. — This 
is a revised edition of this' world-renowned piano 
composition. It is from KunkePs "Royal Edition" 
of standard piano works— by all odds the best edi- 
tion of these works published anywhere, and one 
which teachers should not fail to examine when they 
need the pieces it contains. 

"We Meet Above" (Avf Wiedersehen) Liebe.— This 
song is, strictly speaking, a solo, but in this revised 
edition the author has so arranged it that it can also 
be sung as a duet. Households that have two singers 
accustomed to sing duets, will greet this revised edi- 
tion with special delight, as it will add an excellent 
number to the not over large list of acceptable duets. 

"More" (Song), Kunkel. — This composition, to be 
effective, should be sung with strict attention to the 
sentiment of the words, the metronome indications 
and the dynamic marks of the music. In the hands 
of a good singer, of one who knows how to throw 
his soul into it, it can not fail of pleasing the most 
critical listeners. It makes an excellent concert num- 
ber. It was written expressly for Geo. Sweet, the 
well-known and excellent vocalist. 

Studies. — The studies in this number are selected 
from such well-known masters as Robert Schumann, 
Muzio Clementi, Stephen Heller, and J. B. Cramer. 
These studies are here more carefully revised, anno- 
tated and fingered than in any other edition extant. 
We call special attention to the annotations of the 
study from Cramer, which we desire connoisseurs to 
compare with von Billow's annotations to the same 
study, in his (the recognized standard) edition of 
Cramer's studies, in order that they may see the care 
with which the annotations have been made for the 
studies, which will appear in Kunkel's Piano Instruc- 
tor, from which these studies are taken. 



PREMIUM OFFER EXTRAORDINARY. 



KUNKEL'S POCKET METRONOME. 



PMICB 



► 2.00. 



This Metronome is no larger than a lady's watch, can readily 
be carried in the vest pocket, is always ready for use, simple in 
its mechanism, and absolutely perfect in its action. Desiring 
at once to introduce it and to increase the circulation of 
Kunkel's Musical Review, we will give away a second lot 
of 1,000 as premiums. 

NOW READ OUR OFFER! 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscriptions and ten 
cents to prepay postage on the Metronome, until the entire 
1,000 are exhausted. This is exclusive of the regular premium 
ottered with each subscription. 

First come first seryec}! "The early bird catches the worm!" 

Who'll be first? 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, Angered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign fingering) by Charles and Jacob Kunkel: 

Thine Image, Itomanza F. Chopin $ 75 

First Love F. Chopin 60 

Will O' The Wisp (Caprice-Etude) F.Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Clwpin 35 

Autumn Waltz F. Chopin 50 

Awakening of Spring, (Polka-Caprice)....^. J. Voellmecke 60 

Angelic Chimes Reverie J. J- Vcellmecke 50 

Valse Caprice (Summer Sky) J.J. Vcellmecke 60 

Sadia schottische Lysandra Clemmons 35 

Beads of Champagne (Polka Caprice) Ernest Schuetz 60 

Satellite (Polka de Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to It. Joseffy, Strauss, (Grande Paraphrase de 

Concert) Julie Rive-King 1 50 

Dreaming by the Brook (Morceau de Concert), It. Goldbeck 1 00 

En Avant (Galop) R- Goldbeck 50 

La Varsovienne P- Goldbeck 50 

The Military (March) P. Goldbeck 50 

Murmuring Waves (Reverie) P. Goldbeck 50 

Spanish Students (Caprice) P. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 60 

Woodbird Polka E. Schaeffer- Klein 60 

Memory's Dream (Fantasia) J- R- Ahalt 60 

Titania (Caprice - Valse) William Merkel 75 

Twilight Musings (Reverie and Waltz) E.F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive -King at 

her concerts F. Bran dels 75 

Stella (Valse de Concert), ( Edition de Salon) G. Satter 1 00 

Valse Caprice (Grand Valse de Concert) A Strelezki 150 

Gavotte (in G major) A. Strelezki 60 

Berceuse (Cradle Song) A. Strelezki 40 

Flash and Crash (Grand Galop) S. P. Snow 1 (10 

Vita (Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbeck's Harmony, elegantly bound $150 

Goldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. B. Lysberg 75 

Warblings at Eve — Brinley Richards 50 

Monastery Bells Lefebure Wely 50 

Return of Spring Theodore Mielling 75 

Spinnerlied Wagner -Liszt 1 00 

Spinnerlied Litolff 75 

Heimweh (Longing for Home) Albert Jungmann 35 

Chant du Berger M. de Colas 40 

L'Argentine Mazurka (Silver Thistle) Eugene Ketierer 75 

Bonnie Doon and Bonnie Dundee (Fantasia) . Willie Pope 75 
Nocturne in D Hat (Bleeding Heart) Dohler 60 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 

Pancoast Allen, Wilmington, Del. 

W. H. Bonneu & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Brentano's Literary Emporium, New York City. 

H. E. Copper, Petersburg, 111. 

Conover Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & Coalter, Salt Lake City, Utah. 

J. F. Ellts & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer. Toledo, Ohio. 

H. A. French. Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M. J. D. Hutchins, Springfield, Mass. 

J. H. Hidley. Albany, N. Y. 

H. Kleber & Bro., Pitt-burgh, Pa. 

S. It. Leland & Son, Worcester, Mass. 

LeiterBros., Syracuse, N. Y. 

Lyon & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co., Cincinnati, Ohio, 

T. FT. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta. Ga. 

A. Hospe, Jr., Omaha, Nebraska, 



H. B. Roney, East Saginaw, Mich. 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Spalding, Alger & Osborn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteuffl, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co , Memphis, Tenn. 



PREMIUMS TO KUNKEiVS MUSICAL REVIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, in which case Kunkel's 
Album of Music is not sent, will receive same as premium 
upon payment of 50 cents additional. 

Subscribers for six months may choose either of these books. 

Yearly subscribers preferring other premiums than above 
Albums may select $1.25 worth of sheet music from our exten 
sive premium catalogue. Six months' subscribers 75c. worth 
of sheer, music from our extensive premium catalogue. In 
selecting music in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words) — Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

The Penitent's Prayer Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Ger. words).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia, with lesson) Paul, 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Rive-Kmg. 

Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

M aiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Siaus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2— 128 Pages; $20 worth of Music. 

CONTENTS- -VOCAL. 

Thou'rt Like Unto a Flower Rubinstein. 

Because I Do (Ballad) Molloy. 

I Dinna Ken the Reason Why Foulon. 

I I cart Tried and True • • : : -^ ■ " 

Come Again, Days of Bliss Schleifiarth. 

One Little Moment More, Maud (Ba'lad) Estabrook. 

Row, Slumber, Love (Barcarole) Rembielinski. 

Life's Lights and Shadows Robyn. 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) Hertel. 

Traviata (Operatic Fantasia— with lesson) Paul. 

Twilight Musings (Reverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) Schuetz. 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Song (Idyl) • • • • -Paul. 

Summer Sky (Waltz— with lesson) Voellmecke. 

Ashes of Roses (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angelic Chimes (An Evening Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz Chopin. 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths Paul. 

Love's Greetings (Schottische > Siebert. 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within a Mile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) B.A. Saxton. 

Put your Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnie. 

Five O'Clock in the Morning (Ballad) Claribel. 

Eva Raj'— Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee ( Ach wie ist's mceglich) Cramer. 

When the Swallows Homeward Fly Franz Abt. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphin. 

The Lass o'Boontree (Schoen Kate O'BoontreO.G. Estabrook. 
Home, Sweet Home (Suesse Heimath) .... Sir Henry R. Bishop. 

Allie May-Ballad Helmes. 

Little Birdie May (Kleines Vceglein Mai) Jas. Green. 

The Guard on the Rhine Wlhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean Paul. 

Shakespeare March Jacob Kunkel. 

Harps in the Fairy Land— Romance Jean Paul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

Zeta Phi March J- L. Hickok, 

Shepherd's Return March Jean Paul. 

Violets Blue Jacob Kunkel. 

Lau terbach Waltz Albert Lutz 

Philomel— Polka Elegante Chas. Kunkel 

Puck Marche Grotesque , Claude Melnotte 

Pearl and Diamond Polka Henry Hahn 

Up and Down on the Ebony...,, , Steinwag 
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solution tone). 6. Organ points, in Soprano and partly in Tenor, at 5— 8 
exol. ; in Bass, at 11 ; Bass, 13— 1G exel. ; Bass, 17—22 excl. ; Bass, 23—26 ; 
B.lss tone at 30—32 exel., may be interpreted as an organ point. Note.— 
We advise teachers to accept as the true organ point that only which carries 
dissonant chords. An organ point with purely consonant chords should be 
regarded merely as a tone which these consonant chords have in common. 
Thus there will be no confusion of ideas. 



II. 
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(Ex. 488 continued.) 




Analysis.— 1. The form of this short piece is somewhat unusual, modula- 
tion into another key taking place before the original key is fairly established. 
An early diversion of this kind is only admissable when the key modulated 
into is a relative key, in this case G# minor, the relative minor of B major 
The speedy and permanent return to the original key stamps the previous 
modulation into the relative minor as one of little importance. 2. The chord 
at * 1 is an incidental chord of the 13th; that at * 2 a chord of the 9th, pro- 
duct of the suspension tone e#. At * 3 and * 5 we 'have a chord of the Di- 
minished 7th playing the part of a modified chord of the Subdominant, in- 
troducing with good point the chord of the 4-6, one well adapted to end a 
piece, from the desire it creates that a point of rest may be attained through 
resolution. At *4 an interesting incidental chord of the 4-6 (with enharmo- 
nic notation) results from the progression of the Soprano and Tenor parts 
Beautiful chords of this nature are often met with in the compositions of 
b hanz Liszt. At * 6 there occurs a suspension, and at * 7 an anticipation, 
making the closing chord the more acceptable from the highly dissonant 
nature of the latter (anticipation) . 3. The student will observe that the 
four parts of this piece move fluently throughout, presenting no vocal dif- 
ficulty, although unusual and difficult tone combinations have been intro- 
duced. These tone combinations are in fact merely incident to the musical 
thought. 4. The four voices move within their proper compass. 5. There 
are covered traces of immitation, which the student may discover 



Andante con mo to. Dfla t major. 



III. 
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(Ex. 489 continued.) 
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(Ex. 489 continued.) 
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Analysis.— 1. This piece is richer than the preceding in passing tones, 
double passing tones and imitations, hence its more animated melody. In- 
cidental chords, resulting from the single and double passing tones, abound. 
These to explain as exact chord formations is not necessary. It is better 
that the student should learn where passing tones can be introduced with 
advantage, or where they are indispensable to render the progression of a 
part fluent and vocal. Thus the dissonant passing tone dtz at * 2 could not 
be removed without injuring the beauty of the harmonies. 2. At * 1 there 
occurs a condensed 9th in the shape of a 2d (c d) , in the Bass and Tenor 
with the resolution proper to the interval of the 11th. (See Ninth.) 8. At *3 
the chord of the 2d (third inversion of the chord of the Dominant 7th) 
comes in with good effect. 4. The form of this example is rather more 
pronounced than that of the previous one. It has two distinct subjects, the 
second one being given by the Bass at *3. The first or opening theme (sub- 
ject) distinctly returns at the close, thus deriving significance ; at the same 
time the piece as a whole thereby acquires proportion and symmetry. 5. It 
is scarcely necessary to add, that consecutive octaves, diatonic cross-rela- 
tion, unvocal intervals, or awkwardly dispersed harmonies, have been care- 
fully avoided. The leading tones move according to their natural inclina- 
tions, except where special circumstances, such as completing a chord, or 
supplying the resolution in another part, render an opposite move necessary. 
Allegretto. Key of F# major. IV. 
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(Ex. 490 continued.) 
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Analysis.— At *1, mixture of the chords of the Tonic and Dominant. 
At * 2, free entrance of the chord of the diminished 7th. At * 3 chord of the 
extreme 5th, forming through passing tone e an incidental 7th chord of the 
7th, modified by the same extreme 5th. At * 4 the interval of the 9th forms 
a rather sharp dissonance, justified, however, by the movements of the parts, 
which exclude the 5th, rendering the chord incomplete. * 5 points out the 
figured Bass, giving animation to the piece. To justify the existence of 
this figure, it must be repeated, which is done by the Soprano and later 
by the Tenor, although in each case in varied shape. * 6 shows a short 
Jmett between Tenor and Alto, imitated, per moto contrario, at * 7, and in 
the following measure by Bass and Tenor. At * 8 Tenor rises above Alto, 
a license which may be taken occasionally, when rendered necessary by the 
character of the part movements. 



We here close the publication of the pages of Goldbeck's Harmony, as the 
remaining pages consist principally of exercises. We shall not run through 
the Review Goldbeck's "Musical Science Primer," which forms an ap- 
pendix to the volume of "Goldbeck's Harmony," and is also pub- 
lished separately. Since their publication, a little over a year ago, both 
the "Harmony" and the "Primer" have been adopted as text- books by 
many institutions and private teachers. We consider them the best text- 
books on their respective subjects. Price of the "Harmony" and "Musical 
Science Primer," in one volume, cloth, $1.50; price of "Primer," boards, 
50c, by mail, post-paid. 




AN INDISPENSABLE LUXURY TO EVERY ONE WHO WRITES! 

THE '* NE WL Y- PEBF EC TED » 
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CROSS STYLOGRAPHIC PEN 



BEING THE FINEST FOUNTAIN PEN EVER PRODUCED. 

Row in Daily Use by Nearly Half a 1'ilk " Knights of the 



Writes from 10,000 to 20,00 Ovvords with once filling— never leaks or blots- 
can be safely carried in the pocket, and will last for years. 

Price Red-uoecl to ©2.00 

for the Popular Style (size of the above cut). "Library" Style, holding 
double the usual amount of ink, and particularly suited to professional 
gentlemen, $3.50. 

Every Pen warranted and safely mailed on receipt of price by 

THE CROSS PEN COMPANY, 

79 Franklin St., BOSTON, MASS. 

ALSO SOLD BY LEADING STATIONERS THROUGHOUT THE WORLD. 



A BEAUTIFUL SW.SS CUSTOM. 

It was formerly (he custom of the Swiss peasantry to watch the setting 
sun until it had left the valley and was gilding the towering peaks of the 
snow-capped mountains, and then seizing their horns, they would sing 
through the instrument, "Praise the Lord!" This was caught up from 
Alp to Alp, until it seemed the whole country was engaged in the universal 
praise of God. When the last sound lias died away in the distance, with 
uncovered heads, in the open air, they bend their knees and pray; after 
which they slowly return to their huts to rest. 



Undoubtedly all remember Old Nick taking the Savior upon a high 
mountain, and there offering him the whole world on certain conditions. 
A religious newspaper in Chicago has discovered that when the old fellow 
was approaching Christ he was seen by a Jew that happened to be passing 
by, who, thinking something of importance was going to take place, came 
up as close as possible without being discovered. Upon Nick's offer being 
positively refused, he turned and walked away, when, with all the polite- 
ness characteristic of his tribe, the Jew edged up to him and said: "If de 
shentlemen does not take you up, shoost gif me de next shance." 
Chicago addition is probably new to many. 



The 



THE LANGUAGE OF BEES. 

It is a well known, and at the same time an interesting, fact that bees 
express emotional variations by aid of their humming sound. "A tired, 
bee," says Sir John Lubbock, " hums on E, and therefore vibrates its 
wings only three hundred and thirty times in a second." A bee humming 
on A will, on the other hand, increase its vibrations to four hundred and 
forty per second." " This difference," says Sir John, " is probably invol- 
untary, but the change of tone is evidently under the command of the will, 
and thus offers another point of similarity to a true ' voice.' A bee in 
pursuit of honey hums continually and contentedly on A, but if it is 
excited or angry it produces a different note. Thus, then," concludes this 
author, "the sounds of insects do not merely serve to bring the sexes 
together, they are not merely ' love songs,' but also serve, like any true 
language, to express their feelings." 



OLE BULL'S NORWEGIAN COLONY. 

A newspaper correspondent has visited the mountainous country in 
Potter county, Pa., where twenty-five years ago, Ole Bull tried to found a 
great Norwegian colony. He bought forty square miles of land back in the 
wilderness, brought over five or six hundred of his fellow-countrymen, and 
three small villages were built, called New Bergen, Oleona and New Nor- 
way. But the golden expectations were not realized ; the colonists became 
discouraged, finally the title to the land was found to be defective, and the 
settlement became almost deserted, and is now in ruins, except one or two 
houses in each village. Overlooking New Norway, Ole Bull built a 
" castle," and there he lived for a year. It is said that the failure of the 
colony was the most bitter disappointment of his life, and there are many 
stories about his melancholy. He played such wild, sad music in the castle 
as was never heard elsewhere, we are told; regularly sought his violin for 
comfort, and the night before leaving his home played on a favorite instru- 
ment for a long time in a half crazy manner, and then broke its strings and 
buried it on the mountain. 



A CHORAL SURPRISE. 



Critics say that much of the power of humor is due to the surprise it 
creates. If this is correct, some church choirs must be ranked as eminent 
humorists. They both surprise and shock. 

Rev. E. P. Tenney, the genial and witty President of Colorado College, 
w r as atone time the beloved pastor of a Congregational church in a seacoast 
town in Massachusetts. To eke out his salary his people gave him a dona- 
tion party, among the presents being a fine new dress-coat for the pastor, 
and a tasteful bonnet for his better half. 

On the following Sunday, as they walked up the aisle in their new habili- 
ments, the choir inadvertently struck out with the voluntary, much to the 
discomfiture of the sensitive clergyman and his wife, " Who are these in 
bright array?" 

At the same church, a few weeks ago, the funeral of a prominent and 
highly respected citizen of the town, by the name of Knight, occurred, on 
which occasion, by a singular contretemps, the choir sang as their first 
selection the usually fitting hymn, " There will be no night there." 

The effect, as soprano, alto and tenor successively took up the refrain, 
was well calculated to excite the risibilities of those who had gathered in 
any but a humorous spirit.— Exchange. 



THE BLAMED FOOLS. 



When Davy Crockett was a member of Congress, he was sitting one day 
in a hotel, toasting his shins, when a Senator from Massachusetts entered. 

Approaching the old frontiersman, the latter said: 

" Crockett, a large procession of your constituents are marching up the 
street. You ought to go out and greet them." 

Crockett hurriedly rose and went out upon the hotel steps, when a large 
drove of mules passing by caught his eye. He quietly watched them 
until the last one had passed, and then returned to his seat by the stove. 
The Massachusetts Senator was still there, and as the redoubtable Davy 
dropped into his chair, asked : 

" Well, did you see your friends?" 

" Oh, yes," was the response. " They looked remarkably well, too." 

" Did you ascertain their destination?" 

" Certainly, sir." 

" And where w< re they going in such a solid body?" 

Crockett turned to the Senator with a quiet, calm expression, and replied : 
" The blamed fools were all going down to Massachusetts to teach school!" 

And they gazed sadly into each other's faces, and sadly walked up to 
exercise the bar-keeper awhile. 




uguenofs 



Modern to. M.M. J - J26. 



Choral. A Strong tower is our God. 



JEAN PAUL. 

? 




3 2 




P±H 



tT 



m 



s 




m 



* trein. ad lib. 



s 



X J 



pp-f? 



s 



jF 



P 



fp 



Per/ 



m 



T — >r 



jfif 



ff 



P 



/> 



^J 



ff 



* 



3 2 



Copyright— KunkelBros. 1880. 



— 



ivo. M. M. J - 160. 



Vivo 




mf 



Ped 



I 



$=* 



m 



*=s 



m 



u 



m 



m 



i=i 



m 



% 



t# 




Ped # Ped 



* 




%= \~ rf— Y 









2 1 3 




Andantino.M.M. jP— 1*6. Cavatina. From a lady fair and lovely. 

4 4 hi * 




a tempo. 



Ped % Ped %Ped % Ped % Ped 




^$&^ 



Ped * 



Ped 4 * Ped%Ped # 



a tempo. 






tj^r] 



Ped * 



* Ped 



3 * 

x i 



rit. 



Ped % n / &. />^ •!& _^^ 



fi fe i ih k ^rl* 



1 3 2X 



^/W # /W 



mm 




+* 



#/w *&+*>* *£T * 



Bff 



vT 




Ped % 



Ped % 



Ped % 



atempjo. 




Ped * ' 3 %Ped I **Ped ! * # 



% 



Ped 




*M$* 



_4_ 



tard. 



1 Xk 3 2 "*£:** z 

7 y i y jTi ^ a 



#6* • /w *£r" -a. 




ntfc 



:E£ 



yt> dim in. 



uen. 



do. 






ISIS 



^g 



piife 



# 



Nuptial Cfcorus. 
AlU Marcia. J - 144. 

JL_» 




U fa , x — Q 4 I i 



eBe§ 



r k 7 ^] ^ 



*-l 



p-*— * 



■Hi 



l* 



ttt tM 






8 




M s jj fjm 



T*« | pf £ff 



» 



a=ai 



£A* £i* $i if 



< 1?. a* — , y^f : ej 




S^ 



te+j4 &&& 



■q rfj l 



/*» 






y 



3E= 



HE 



J 



f^P 



^EEEEEEEi5E e SEEfc! 



largamente. 




I 



tJ 



rfff 



Ff 




^ »^f i 



SilEEEE'E'E? 



Maestoso. M.M. J • - 60. Chorale. A stiong tower is our God. 

( Souvenier de S.Tbalbergo '• 

iiiE :e-:c 



Ped # 










Ped 



Ped * #W * 




* /W 



#/w 



~ 



8---. 




Ped 



\— czgyjgjn-:z 



fe^ jf 



i =z rr: rdd t= c= c 



I 



EEE^> 







itlt^hH J 







it 



8- 

IB :E 



ciezccciiezik 



0-0- + 



m jfft5t5j 



ii 



in i 



& 



* 



w * 



3 



2£jttf 



Ped 



Ped Ped* 






Httttt 




mi 



* Ped 



±±±±±±± LA p £l* tiff . 

jJtil 'gijif JS. :EE:EEE:rpF J 



k&ggggu&e 




7W 



tutta la forza possibile. 

.33* 



* S&jrtHftM 




Allegro 



SIJII M Wd 

HI /M w 

in II /«i ji 



H wHP * 




Finale from Symphony in B flat major 



Carl Sidws Op. 81. 

2 1 4 3 




4 ~ 1 4 TI 3 




M 



x r5> 




* f+M- 



m 



& 



i iTfti 



i 



i 



r: 



m 



4 VZWV 



3 3 




a a^. 



2 2 i #-f-^ *^- 



^^ 



F-Ht* 



* E 



4 ? 4 "~""' 

a- 3 



»» 



us 



IB 



£3 



1 2 




FINE. 



4 3 

gfffifr L I T pap 



r - : — n 



1. " 2. 




1 



eves. 

3t 



s 



P 



3 



ferf 




W# 



1 *ffi 



f 



^ 



^W 



f 




Copyright- Kunkel Bros.1883. 



3 1 5^2 3 15 2 




i 3 




mm 



? 3 , 3 ^> L r 



1=1 



:r — I 



S5 



W 



re — ~ 



I — I 



i ct 




M=M 



CCCI 



'f i f ff fff* ^Pf iff- | 



*=t 



■ t 



*=i 



» — e 



fcfcfc* 



CCCI 



fcfctf 



:cci 






> 1 




Repeat from the beginning to Fine. 




Revised Edition by the Author 
Poem by August lieckev. 
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(AVE WIEDERSEHN) 
(As a Duett ad lib. ) 



Music by Louis JLiebe. 



Andante con moto 




3 Went* ich einst stevben muss, (Jdeb miv 
2 Drau- sen auf gimner Au Mii- hen 

I SonnenJicht, Sonnenschein Fallt mir 



xum scheidegruss Auf... meinen 

rielBlumchenblmi, Blu m - heriVer. 
ins Herx hinein, Wie einWM. 



y^ 




tJ r , f r ff 




r-rr 



BH^T 



1 Sun - shine, clear and bright, Floods all my heart with light; Warb- - ling with 

2 Out in the morn-ing dew, Blooms ma . ny blossoms blue, Bloom there so 

3 In death, ere all is o'er, Ere yet my spir. it soar, Press on my 




3 bleichen Mund Den letx - - ten Kuss. 

2 giss-meinnieht> Bis man sie brieht% 

l vo - gem lein IKipft es tor ^« s '; 



Drilck mir die Au . gen 

A. - ber dann welken 

Weil es seinLeid ver. 
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1 all its might, 

2 sweet and true, 

3 lips once more, 



No bird 

For , get 
Love's part - 



I .Jest! 
me not! 
- ing kiss! 



^F^f 



For now my pains are 
Break them,they with- er 
Gent - ly my eye . lids 



%=^ 
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3 AU, 

2 me, 
1 gisst t 



Wunscjk mir die ew\ ge Ruh, 
Nur mei.ne hie - be nie, 

Weil d umeinei.ge n hist, 
cres. 






Wenn truck 
Weil du 



'■auf 

das 

tnich 



:i 




For now my pains are fled, Yea, now our souls are wed 

1 Iiea » ies, now our souls are wed, jHi ss ful 

f f f t; But my true love shall last, Though break 

Pray fo r my sou ls re - pose, s ay then 



my 
Well 




8 Wie.der m sehn!» "aufWie . der m sehn!" 

2 Her. xe bright, Sie wel . ket nicht, 

1 stfm Hch driiekst,. An dei . ne Brust! 



jfe ^ pi^^ 



Sa . ge "mif Wie 
Wennauch das Her. 
Weil du tnich se . 



der. sehn!» 
. xe bricht, 
„ Hch'drmkst 



r.n 



f 



tE 



fjr 

Up. on 



f 

thy breast! 




i lay my head .. 

2 heart at last,. That with . ers not! 

3 meet in bliss L!L _.■__ „. "We meet a - bove!" 



Bliss . ful I lay 

Though break my heart 

Say then: We'll meet 



my head 
at last, 

in bliss 




3 "auf Wie. der. sehn!" 
2 Sie wel _ ket nicht! 
I An dei . ne Brust! 




1 Up. on ihy breast! 

2 That with - ers not! 
"We meet a . bove!" 





colla voce. 
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r a fy—\ J JR. Schumann. Op. 68 

original H» — i r* — «■ — -X~ ~t j 




A. Observe a strict legato throughout and endeavor to draw a full tone from the instrument. To do 
~ this each key should be struck with rounded finger raised high from the knuckles. B. Keep 
down the G.withthe first finger until the next note is struck. C Heedthe change of finger son 
the key F. The fifth finger must take the place of the fourth without permittxng the key to 
rise. The modi fixations of the original are the work of the Edit or They are more in keeping with 
what he thinks was theintention of the composer, i.e. a melody for very young players. 
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Brisk and Bold. 4 . 152. 



STUDY. 
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R. Schumann Op. 68. 



3 r 
S* 2 



^-fp4K 




A This little March offers excellent wrist and chord practice. 
B. Be careful, to take the fingering as marked. 



GBNERAi REMARKS.— In the following studies, all notes or chords marked with an arrow, must be struck from the wrist, otherwise the attack (attaque French 
amotz German) will be clumsy stiff and hard. After the notes or chords so marked |have been struck, a strict legato must be preserved throughout, as indicated, Bt 
legato is meant the keeping down of each key during the full length or time- value of the note, and until the following note is struck. It often occurs that the second or 
two chords which immediately follow each other should be connected with the first almost legato. . 

To accomplish this, all the fingers of the first chord which are not used to strike the notes of the second chord, should bo held down on the notes of the first chord, 
until the second chord is struck. The Augers so held down form a sort of pivot or fulcrum for the other fingers, which can then strike the following chord with freedom 
and elasticity In order to assist the student to distinguish the notes which are to form the pivot and which must be played absolutely legato, they have, in these studies 
been connected by dotted lines with the following chord. Strict attention to these general remarks, and to the notes accompanying each study will lay the foundation or 
correct and elegant piano playing. 



li 




Revised by the Author. 
Andante con espressione. 



(LONGING FOR HOME 




Ped. 



Ped. 
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«7. H. Cramer. 
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* Jf f/te t^ftt fia/itf «tf*w ffo? upper fingering the left hand should do the same. 




See General Remarks under Study No. 1. 
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Each hand should at first practice* its part separately, slowly and with uniformforce. Then re. 
verse the order ofthings,accelerate the time and substitute for the forte an unvarying mexxo pia. 
no. While so doing, should the slight est indistinctness occur, revert at once to the fir st( slow) method. 
Both hands should not be used together until the mechanical difficulties have been thoroughly mas. 
tered by each. The study of the pioper rendering of the crescendos and diminu endos etc. is then to 
be practisedin a like manner, i.e, by each hand separately atfirst,untila correct observance of the 
dynamic marks has been achieved don Bulow) Dr. Hans von Bulow, in his celebrated Editionof 
selected studies by Cramer; recommends that the chord at B should be arpeggioed as given at N9UI 
while we do not entirely condemm his view as to the mode of arpeggioing this chordinthis particu- 
lar instance me Editor can not recommendit. Arpeggioed chords should always be played fromthe 
lowest note upwards as at N9 /, no matter whether the chord to be arp eggioed gives to each hand two 
or more notes or whether the notes be alike in each hand or not. In this instance, there can be no doubt 
that had Cramer intented the arpeggio to be played as recommended by ion Billow he would have so 
writtenit y for such is the practice of all careful writers. Ifitis desireable to shortenthe arpeggioon 
account of the rapidity of the movement,or to give special emphasis(or explosive force) to the chord 
the mode of execution shown at N9HHis preferable and -is that which has always been used by ffie 
greatest pianists,su(h as Thalberg, IAszt, Ruhinstein,Tausig,Gottschulk d-c. In vonBulow's annota, 
tion to this study f he execution of the chordat A is represented us at NPTT This to be critical is not 
a collect mode of expressing the intention of the author. Itis not the off we of a tie to prolong a note 
beyondits real value, hut only to indicate that the subsequent note connected by the tie is not to be 
struek again. The value of the first 64^ note(c) extents only to the second 64^ note t ' M) andthe 
tie betwcenihat andthe dotted quarter note (c) strictly speaking, expresses an impossibility: the 
prolongation of a sound in an absolute silence of the value of two 64^ notes. This notation, al. 
though understood $y most musicians is likely to be confusing to the student.Itis better, therefore,to 
express it as at IS} 9. 1: 

Execution. 
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Stephen Heller Op. 46. 
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_4. 17i£ chief aim of this little gem (Tarentella) is to impart style and elegance, although it 
"offers excellent finger and especially wrist practice. Observe carefully the phrasing finger, 
ing, dynamic marks and repeats as indicated. 

B. Both hands should leave the keys after striking the Fs as if they had been gently pro. 
pellet by a spring, Treat other cases likewise. 

C. Both hands an octave higher the second time. 
tee General Remarks under Study No. I. 








m 





! ■ 



Poem by /. D. Foul on. 



To George Sweet Esq. 

Music by Charles Kunkel 
tvh lieb divh seh t\ Ja mehr a ls sehr\ 

i 




I love thee wellies, pas -sing well, 




— s 



jyftM Wor ^te sh.geris weiCsvw l mehr Und mehrjilsj^ ge . HebtjinMattn, 




More than^pr worfcs or ^_ deeds can tell, 



More than e'er man has loved before; 
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has loved De^fbre; _^ 
^=#-=r — r ^ * r 



M 



Der mehmivhtllebt, well ernicht kann, 




Jq mehr mid m ehr mid im - mer mehr 

m 
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Yet^ if I could, I'd love thee^ore^ --, Yes, moreagdmore, and more^ and^inow, _ 



Bi. E ^wig. keit Ueb Teh <j ich mehr 



* 



jfefc 



^P 



^* 
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I'd love thee more for - ev - er . more 
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Ja mekrundmehv 



mid immevmehr In E- wig.keit, 





Ja meter mid mehr 



will imm evniehr In E - t*^g - keit, Ja 

mm ^ 



p^Pf-^i 



Yes, more and more, 



I& love thee more for - ev - er. more, Yes 



PPPI 



Pip 



^ 
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mehr tout m ehr und im.m er mehv In E . wig . keit iieb iih _ dich mehr 
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more and m ore and more and more, Id love thee m ore for . ev . e r^. more. 




teh stiiiitJWvhtsmehT aU dich auf Evd\ Nieht oh.rie dich hats Le. be n Werih, 
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I prize thee more than aught on earth, 



For what were life with - out thee worth! 




Nicht Beichihum Ehr; ja al . les Gold, 
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Fiir dich zu luusch ich 



m^=--jt^^ ^=? 
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Vain wealth and power, vain fame and lore, 



Yet, if I could, 



Id 





neh . men wollt! 



Ich schatss dich mehr und im . mer tnehr. 

I 



feP f t i f 
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prize thee more, 



i^mmi 



Yes more and more and more and more 
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In E. nrigkeit achat x ich dich mehr 



0^m mm 
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Id prize thee more for ev - er „ more. 
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Andante J . 104. 

Mein Le.ben, At . tes ^«6 irfc rft7; 
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D^m, flfem al. J^m sets fiir tmd fiir. 
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My life, my all Ive giv'n to thee. Thine, thine a . lone, they'll ev . er be, 

Andante 
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Voch die . «e Ga . ben mheinen leer, ,Ach, W ennichkonn1e, gabjthmeltr! 




A - las, those gifts are all too poor! Lov^JfJ, couJd^l give thee more 
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Ja mehr und mehr und imm'er mehr, 
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In E - wigUeit s chatz ieh dic h mehr, 
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Yes more and more and more and more, 



I'd give thee mor e for . ev - er - more 




Ja mehr und mehr nnd im.mer mehr, In A- u,yr.kettsinai 
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-«j m «T.^ I'd »ave thee more for - ev - er . more 
Yes more and more, and more and more, ia b " 
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^"kLnel und *ur Erd' mil kllvg' ^ein Lob*,* ber^HehJch^be. sing. 




^EEE* 




To heav'n and earth I'd sing thy praise, 



hi strain* of fire and death- less lays 
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Dock % aist zw schwa ch, ob.schon ich sehr 



Ver . su. che,Herz, xu 




lob' n dich mehr. 




Ja mehr and mehr und im 
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wer mehVy 
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praise thee more, 
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Yes, more and more, and more and more ; 
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Z>? E-wigkeit lob ich dich mehr 




mehi\ mehr, 
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mehr 
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Jd praise thee more for . ev . er - more 



more, more, 



more, 



Id praise thee 
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BOSTON. 




myovro>m CJ tmt c 



Large size for circulars, &c„, #8 to $00. For 
pleasure, money making, young or old. Every- 
thing easy, printed instructions. Send 2 stamps 
for Catalogue of Presses, Type, Cards, &c, to the 
factory. KELSEY & CO., Meriden, Conn. 



certs was that given by the Boylston Club, which occurred at 
Mucic Hall, December 18th. They gave Palcstrina's Habat 
Mafer in superb style, and with such finished shading that all 
of the monotony attending a work of such length, a capello, 
was overcome. A Christmas carol, by Mr. Geo. L. Osgood 
(the director of the club), was sung by the chorus in a manner 
that won hea< ty applause, and an encove f<«r the work. It is a 
well written carol, with the true English ring to it. 

The female chorus of the club sang better than ever at this 
concert. It is scarcely po- sib'e to imagine more refined shad- 
ing, or better finish thn they gave to their numbers. In 
Taubert's Bird Song, fioriture were executed in chorus, in a 
manner that would have been commendable in a soloist. The 
chamlr r concerts have been innumerable; I can not begin to 
detail them. Baermann, Neupert Allen, Mueller, Hills, etc., 
have been giving >o many encerts that the critic requires a 
double to attend them all. The concerts have been averaging 
nearly two per diem for a short time past, so it is not strange 
that you receive only an outline sketch from Comes. 



Musical Herald. 

A 32-PAGE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad- 
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
■of New Music, Reviews of Concerts, Foreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to Teachers and Students of Music. 
Send stamp for sample copy to Musical Herald Co., 

Franklin Scpiiare, Boston. 
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THE PETERSILEA 

Academy of Music, 

EL0CUTI0H AND LANGUAGES, 
S81 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEOINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Headings, Piano Recitals, and 
Ensemble Less .,ns free. Situations procured for grad- 
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VOICE BARS. THE THROAT. 



Trouble in the Throat, Hoarseness, Sore Throat, Coughs, 
Colds, Bronchitis, Asthma, Catarrh Shortness of Breath, 
are often forerunners of Consumption. V owe Mai s 

11 in every instance cure these symptoms Does your 
voice give out in speaking? Is your voice weak? Are you 
milled with hoarseness ? Is your voice coarse or roug 




This wonderful aid to the human voice was discovered by 
a professional speaker and singer, who felt the necessity for 
something to strengthen and relieve the throat ; devel ope 
the full voice power, and cure quickly Colds, Coughs, and 
all diseases of the Throat, Bronchial tubes and Lungs. 

For Singers or Speakers they are Indispensable. 

Sample box sent on receipt of 85cts. Circulars free. 
Voice Bars CO.» World Budding, Washington, D. C. 



BOSTON, Dec. 18, 1882. 
Has Henschel reformed the critics, or have the critics 
reformed Henschel? that is the question asked by many in 
Boston at present. The criticisms f the various papers are 
not nenly so harsh as they were last season, but I think the 
change is in the conductor rather than in the writers. He has 
dropped his drum-major flourish, and he ceases to give novel 
interpretations of the tempi of the movements 01' classical 
composers. "For this relief, many thanks." At his recent 
conce ts there have been two novelties, one a Symphony by 
Gernsheim, the other a concerto for piano and orchestra, by 
him-elf. The former, though not very deep, is melodious, and 
has a grandiose ending. The latter is a very musicianly work, 
with a rather prolix thematic treatment in the first movement, 
and a deep, intellectual beauty in the second. The fault "of 
these two movements is that there is too much orchest al and 
too little piano work in .them, but the finale makes ample 
amends for this by much b illiant fioritura work. The sym- 
phony coi certs have all been w ell attended. The Philharmonic 
Society has also begun its series and gave an orchestral 
concert of great excellence two weeks ago; Mr. Zcrrahn 
conducted, and the eighth Beethoven Symphony has never been 
better done in Boston than it was at this concert. The musi- 
cians of the orchestra occupied their old seats (a 1 cording to 
the manner of the Gewandhaus, nnd some Viennese orches 
trasl, and were pleased at the change, for Mr. Hcnschel's 
manner of reseating interferes much with the best effect of 
the woodwind, and also makes the contrabassi too prominent. 
At this concert M>\ Frederic Archer made a great success in 
Gnilinant's organ concerto. His registration was excellent, 
his pedalling marvelous, and his manual work very brilliant. 

Another Symphonic concert in a lecture coi rse (for in 
Boston, lecture courses generally contain no lectures), intro- 
duced a new American Symphony, by Dr. Louis Maas. I can 
not judge entirely of the work at a single hearing. Its scoring 
is lich. and at times a trifle sombre. Its development in the 
first and last movements are somewhat long, but may improve 
upon long acquaintance. The second movement is especially 
characteristic, and has a grand swinging rhythm. he third 
movement is, in my opinion, the gem of the work, and is 
full of a poetic beauty, which is, pe. haps, lacking in the rest 
of the work, which is" rather intelle tual than romantic. As 
the Symphony is supposed to be American, the following 
analysis may be in place (I quote from the programme) : 

"ON THE PRAIRIES." 

In this, his second Symphony, the composer illustrates a day 
spent on the western prairies. This thoroughly American sub- 
ject fully explains its title of an American Symphony. 

The first p rt opens with an im reduction depicting the 
silence of nature just before sunrise and the dawn of day, 
from the first faint streaks of lights on the eastern horizon 
to the grand outburst when the sun has fully risen, flooding 
the whole prairies with its glorious light. Here the allegro 
movement of the first part commences and goes on describing 
"Morning on the Prairies." 

The second part is called the Chase. It stands in the place 
of the ordinary scherzo, and one may imagine a wild scamper 
over the prairies, with a halt represented by the trio in middle 
part, and tin n a resuming of the wild hunt to the end. 
Through the greater part of this movement a peculiar rhythm 
vividly pictures the tramp of horses hoofs in w Id flight. 

The third part, " An Indian Legend," culls to mind a camp 
fli e, and some one relating to his comrades some old tradition 
of the former inhabit aiits of the country. The music here 
is highlv dramatic, and is clothed in an entirely new form, 
altogether different from the usual Symphonic Adagio. 

The fourth part describes evening sunset and night. Then the 
introduction to the flrst part again commences, and is repeated 
though in somewhat altered aspect, to where the sun again 
bursts forth, when a triumphal hymn formed from a motive 
of the introduction, and combined with the flrst theme of the 
allegro movement of ti e flrst part brings the whole to a 
brilliant close, thus completing a full day " On the Praities." 

Dr. Maas is now doing good wo k in the New England Con- 
servatory of A' usic, here, and his influence Is telling splendidly 
among the advanced pianists at that institution. Others of 
the faculty have recently been doing important public work. 
Mr. Chad wick has written a new overture and a string quarte', 
one of which will s-oon be performed. Mr. Otto Bendix 
appeared as soloist at the Boston Symphony Concert of two 
weeks ago, and played St. Saens, (Guim) piano concerto in a 
superb manner. Mr. Bend x was to have given a piano recital 
at the Conservatory last week, but, unfortunately, sprained 
his hand, which necessitated a week's po-tponement. 

But the most important step made by the Conservatory 
lately is the adoption of a more normal concert pitch. Having 
among its faculty almost all of the leaders in music here, its 
course will exert a powerful influence on the lowering of 
pitch. A middle c of 201 vibrations has been decided on, and 
Messrs. Ritchie & Pons have made a large fork of this pitch 
for the Conservaory, which is always open to public inspec- 
tion, and many of the professors have had their tuning forks 
altered to correspond with it. Prof. Cross, of the Massachu- 
setts Institute of Technology, assis'ed the Conservatory in 
the investigations which led to this result. 

The Club Concerns have been variously successful. The 
Cecilia gave Berlioz's Requium, with good effect as regards 
orchesiral and chorus woik, but the soloist, Mr. Adams, was 
in very poor voice. 

The Apollo sang quite unequally at its opening concert. 
Soloist and chorus both making lapses of intonations and 
tempo. But this is very unusual with this club. It is (or has 
been until now) the best male chorus of America, and possibly 
of the world, almost every singer in its ranks being a solo 
artist. 
The most equal and thoroughly excellent of the club con- 
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D. 



APPLETON & COMPANY, 

New York. Boston. Chicago. San Pranchco. 




GOLDBECK'S MUSICAL INSTRUCTOR. 

SUBSCRIPTION PRICE $1.00 A YEAR. 

Subscription Year Began April 15, 1883. 

THE MUSICAL INSTRUCTOR, which appears monthly, con- 
tains complete graduating courses, in successive lessons, of 
the Piano, the Voice, and Harmony. These are so arranged that 
teachers may instruct from them, "from the first step to highest 
proficiency. Thus the finest and most successful methods can 
be universally taught, raising the standard of musical educa- 
tion at once to a high degree of excellence wherever the Musi- 
cal Instructor is received, and its course adopted. Each 
monthly issue contains besides six careful vocal and instru- 
mental lessons upon pieces and songs of good authors, as they 
should be taught in all their detail. Much other valuable in- 
formation is likewise given. Inclose $1 00 to 

ROBERT GOLDBECK, 

2640 Washington Ave., St. Louis, M» 
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Henry F. Miller 
PIANOS. 




J. A. K/eselhorst, 

Genera/ Manager for St. Louis, 
2706 Market Street. 



JUST PUBLISHED ! 



ANSWERS TO CORRESPONDENTS. 

ANDREW N.. (hicago:— You can sufely put down every man 
who constantly talks and teaches nothing but the elastics, ai d 
pooh-poohs all recent works, as either a fraud or one who is 
conscious of being unable to form a reliable opinion of his own 
upon compositions, and takes refuge in the judgment which 
i others have already passed upon the classics, giving such 
judgment with increased < mi-hasis to give it an air of origi- 
nality. 

"IS\PIIINE," Wichita, Kas.:-It you will send your real 
name in full (l.ot for publication, but for our own information) 
we will endeavor to answer your questions. We have stated 
again and again that correspoiments must send their real 

w r ^x I names to us, even if they prefer to have the answer addressed 

*T \ \ T tf\ \TC\U D II II YC ^ to a lictitious name (which we always indicate by inclosing it 
VV L-l IN lid VV DVJVJ I\Oi in quotation marks), and we wish once more to say that we 

make no exceptions to the rule. Write again I 

MARY D., New York:— No, Joseph Rubinstein, the Wag- 
nerian and editor of the Baireuther Blatter, is not related to 
the famous pianist, Anton Rubinstein. Tiny have nothing in 
common but the name; they are not even of the same nation- 
ality, Anton Rubinstein being a Russian and Joseph a German. 

J. B. C. Clereland.-We have i ot given the discussion of the 
tonic sol-fa "method" any space in our columns for the same 
reasons that we let "spelling reform" alone : 1. We think the 
old system better than the new; and, 2, we do not publish a 
paper for students of the spelling- school grade. We must, 
therefore, decline your (and every similar) offer to enlighten 
cur readers upon a subject which you deem important. 



H.*wo:n. cto Bacon, 



-NOW- 



RAVEN PIANOS. 

(BSTABLISHED 1829.) 
MANUFACTORY: I WAKKROOM8 : 

13 Washington Place, | 13 East Sixteenth Street, 

iTE-w -srozEaic cxttt. 
BSTTprights a Specialty-"^* 






BOLLMAN'S 

iug mm 



BOLLMAN'S 

"WMttG SERVICE." 

Consisting of Vergers, Magnificat, 
Lucis Creator, Ave Maris BteliM ami 
Pieces suitable tor Benediction. Com- 
posed, arranged and selected by II. 
B( 



I 

A selection of Masses, Asperges, 
Vcni Creator and Pieces of Offertory 
and Benediction. Arranged ai d se- 
lected by H. Bollman. Soilnian. 

Sample Copy of either mailed to any address, post-paid, on 
receipt of $1.50. Address all orders to 

U. BOLLMAN & SONS, 

'408 & 310 N. Fifth St., ST. LOUIS, MO. 
49-MASSES AND CATHOLIC CHURCH MDS1C A SPECIALTY.-®* 




T 1 . I... T77JLTEBS, 



UAKOFACTVKH iHD DIAL1* IK 

'PIANOSand ORGANS 

No. 14 East 14th Street, 

Bet. Broadway and Fifth Avenue, NEW YORK, 



' Agents Wanted. Correspondence Solicited 




? ? 



? ? ? 
? ? ? ; 



DECKER & SON, 

(Established 185(i.) 

GRAND, SQUARE, AND UPRI GHT 

3RI3CIA.I3EWIOISU 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Hiqhest Standard of Excellence Attained 
and Maintained. 

FACTORY AND WAREROOMS . 
1550 Third Avenue, Cor. 87th Street, New YorH. 

CAUTION.— No connection with any other house of a similar name. 




MANUFACTORY AND WAKEROOMS i 



333 & 335 W. 36th Street, MUUT YORK 

kw Between 8th and i)th Aves., V\ Lt VV I UIYIY. 
Ek SEPARABLE UPRIGHTS A SPECIALTY. 



????? 

J P ? ? ? ? # ? 

* PERTINENT AND IMPERTINENT. 

Why has not Wm. Steinway made some effort to collect that 
little debt of six or seven thousand dollars from Freund? 

Mmv we not impertinently ask whether there is any truth in 
the reports privately circulated by Freund's friends that btein- 
way is afraid he'll tell her name? 

How would it do for the editors of the different music and 
music trade papers to leave their revolvers and bow eknives 
at home, and hold a general convention at some central pointr 1 

Was there ever a music trade paper that had not "the largest 
circulation?" 

By the way, is there not "a long-felt want" for another 
"fearless," "independent" or "wide-awake" music-trade 
journal in New York? 

What little beer gai den is that which graces the cover of 
our new friend, the Jpollof and why do they keep the people 
standing? and what makes the trees so stiff and ugly? 

How many of the musical editors have made new resolu- 
tions for the year 1883, and how many will keep them? 

Brother Welles, you have not "let up on" the search for 
that pocket-book, have you?i 

How many musical papers will there be started in 1883, and 
how many will there be to "pass in their checks ! " 



BOOK REVIEWS. 



Artistic Singing, by Sabrina 11. Dow. Boston: Lee & 

Shepard. 

This little volume of 115 pages, if it offers little that is new, 
has the merit of putting a nood many old truths in intelligible 
shape. 7t will be read with profit by vocal students. The 
author is a firm champion of diaphragmatic breathing, although 
she does not ride it as a hobby horse. On ths subject, we 
must let her have it out with Mr. Howard, who says diaphrag- 
matic inspiration is a humbug. The work is divided into eleven 
Chapters, which treat of such subjects as Timbers. Attitude and 
Tone Attack, I egato and Portamento, Expression, Articulation, 
etc.; it is written in good, clear English, and typographically 
is a model of neatness. 

Vice's Floral Guide. James Vick: Rochester, New York. 
Where is the musician that does not love flowers? To all 
who have not received this elegant annual, we would say, send 
ten cents to the publisher and receive a copy. 

Respiratory Control for Vocal Purposes, by John 

Howard. Albany: E.S.Werner. 

In this little work Mr. Howard maintains, with not a little 
vigor, two ideas : first, that the diaphragm should have noth- 
ing to do with inspiration, in other words, that clavicular 
breathing is the only natural and correct mode; and secondly, 
that the office of the diaphragm in expiration is important, but 
has not before been well described. The book is so written as 
to be understood by any person of common sense, and will 
well repay a perusal. Price 60 cents. 



An Israelite woman, who was sitting in the same box at the 
opera with a French physician, was much troubled with ennui, 
and happened to gape once very wide. " Excuse me, madam," 
said the Doctor, giving a start: " I am glad you did not swal- 
low ine." "Give yourself no uneasiness," responded the 
lady, " I am a Jewess, and never eat pork." 



JAMES & HOLMSTROIVt 



GRAND 
SQUARE 



MANUFACTUHER.S OF 



AND 
UPRIGHT 



«33 & 235 East 21st Street, 
Bet. 2d & 3d Aves., IfcTIEW -JTOIEaK. 



SOHAHFPBR, 

— MANUFACTURER OF— 

Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YORK. 



These Pianos were -Awarded a Prize at tha 
Paris International Exposition, 1878. 







JARDINE & SON, 
ORGAN BUILDERS, 

318 & 320 East 39th St., N. Y. 



LIST OF OUR LARGEST GRAND ORGANS 



Fifth Ave. Cathedral, N. Y.. 4 Manuals. 

St. George's Church, " 4 

St. Paul's M. E. Church, " 4 

Holy Innocents, " 4 

Fifth Ave. Pros. Church, " 8 

Brooklyn Tabernacle, 4 

Pittsburg Cathedral, 4 

Mobile Cathedral, 3 

1st Pres., Philadelphia, 8 
Epiphany, Philadelphia, 

St. John's M.E., Brooklyn, 8 



LIGHTE <3c ERNST, 

Old House o/ Lighte, Newton <f Bradbury, Established 1810. 
Manufacturers of first Class 

PIANO-FORTES, 

No. lO Union Square, 

NEW YORK CITY. 



HORACE WATERS & CO., 

Pianos and Organs 

Special Prices to Teacher?, Schools and Seminaries. 

93- AGENTS WANTED-<m 
Warerooms— 826 Broadway. FACTORY-Cor. Broome 
and East Streets, 



J&*~ 
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WOODWARD & BROWN, 

ESTABLISHED 1843. 

Pianoforte Manufacturers 

526 WASHINGTON ST., BOSTON. 




The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record unequaled by 
any other manufacturer of Reed Orsrans in the 
World. Send for Illustrated Catalogue' to the 

LORING &. BLAKE ORGAN CO., 

WORCESTER, MASS. 



The Albrecht Pianos 

Havk Few Equals, and No SuperiobsI 
t&^A GENTS WANTED-Wi 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



y>* MANUTTACTUHKKS OF V-/ 

Square and the Imperial 

Upright Pianos 

WAJREROOMS : 
630 Washington Street, BOSTON. MASS. 

0„ JL^IL. ,,&•• 



"l^eoee Solicited. M*^ 



,^ 





1 1 1 1 1 1 ! 1 1 1 1 1 i 1 1 1 




— 


T- BAHNSEN, 

AGENT FOR THE 

Celebrated Schaef fer Pianos 


— 


— 


1219 Franklin Avenue, 

ST. LOUIS, MO. 


— 


— 


Tuning and Repairing a Specialty. 


— 




i i i i i i i i i i i l I I i i 





^ **• ib. p». ib^ikiie^ 

Upright Piano 

(ELLIO T PA TENTS.) 



OFFICE AND FACTORY: 

•486 to boo hare: sonsr ^."Vicittju, 
BOSTON, - MASS. 



PRESS NOTICES OF "MUSICAL MOSAIC." 



[From the Spectator,] 

Musical Mosaic. By Count A. De Vervins. St. Louis: 
Kunkel Bros. 

Although little sketches such as these afford but a limited 
scope to an author, yet it is only necessary to read a few pages 
of this volume to discover, that we have here a most talented 
writer, who possesses a rich fund of imagination, coupled with 
an innate sense of the practical, and the power of relating 
anecdotes in a most charming manner. It is plain that these 
novelettes are the work of a Frenchman, as they abound with 
the quaint similes and metaphorical phrases, which all French 
writers are so fond of. The work consists of about two hundred 
and twenty -five pages and contains ten novelettes. In short, 
"Musical Mosaic" is worth a place in the libraries of both 
musical and non-musical readers, and is as entertaining 
and instructive reading as has been received for some time, 
Throughout the book are scattered portraits of the great 
masters of music, which are excellent, and add considerably 
to the value of the novelettes. 

[From the Republican.] 

Musical Mosaic Novelties.— By Count A. De Vervins. A 
pretty book comes to us bearing the above title, and the 
contents make aseries of glad surprises. Count A De Vervins, 
who lives very quietly in St. Louis, is a devotee of art. He 
conceived the idea of writing a series of short stories, con- 
nected with the lives of the great masters, and the r.sult is 
presented in this volume. They are charming little romances, 
illustrative of the character and work of the masters, skillfully 
woven about prominent facts in their lives, and containing 
hints and histories of how some of their notrd compositions 
came to be. * * * * * * * 

The author of these sketches is evidently inspired with the 
poetic in music, and he deeply sympathizes with the romantic 
in life. His words breathe the devotion of true art worship. 
The book is embellished with portraits of Beethoven, Bach, 
Schumann, Liszt, Schubert, Honged and Mozart. Not only 
musicians and students, but general readers will find great 
interest in this Musical Mosaic. Published by Kunkel Bros., 
St. Louis. For sale by 

[From the Post- Dispatch.] 

Republication in book form of Count A. De Vervins' Novel- 
ettes. 

Kunkel Bros., the musical publishers of this city, have just 
issued in book form, with the title "Musical Mosaics" and the 
novelettes, by Count A.Dc Vervins, which were iirst published 
by Kunkel's Musical Review, when they attracted very favor- 
able attention from the reading public. Though, really aim- 
ing to be considered merely poetical sketches, their excellent 
literary qualities secured them the commendation of all lovers 
of good reading, whom they reached, and their desire to possess 
them in a permanent form has been so frequently expressed 
of late, that the publishers acceded to the demand and caused 
the stories to be carefully revised and corrected and cunningly 
fitted into a-i artistic and harmonious whole. 'I he stories, 
which are ten in number, have musicians for their heroes 
and music for their theme, and Count De Vervins, resources 
of imagination and correctness of local coloring together with 
the extent and accuracy of his learning and of his know- 
ledge of the human heart, are admirably displayed in ea> h of 
them. Portraits of great musicians are scattered through the, 
book, which is gotten up in handsome shape, and is deserving 
of a large sale. 



Messrs Puttick & Simpson last month sold by 
auction at their rooms in Leicester Square the orchest- 
ral music of the Sacred Harmonic Society. The 
prices realized were as a rule moderate. For the 
various relics the bidding was more brisk. The 
principal lots were as follows:— Crotch's Palestine, 
manuscript full score, the only copy known — the 
original score is in the British Museum ; £5 5s. (Little- 
ton). Handel's pitch-pipe, £13 10s. (Edward and 
Sons). The Chairman or President's Hammer of the 
Sacred Harmonic Society, made of oak taken from 
near Shakspere's tomb, silver mounted, with in- 
scription, £3 10s. (Birens). Bronze statuette of Han- 
del, after the celebrated work of Koubilliac, executed 
by Messrs. Elkington, 22 inches high, £25 10s. 
(Edward and Sons) . A set of 30 chromatic bells, 2 1-5 
octaves, with piano-forte action, in iron and walnut- 
wood case, £8 15s. (Beck.) A Broadwood rosewood 
gand pianoforte, 6% octaves, £10. (Bigmore). 
Messrs. Edward and Sons who were acting for Mr 4 
George Mence Smith (a member of the Society), pur- 
chased the relics with the intention of presenting the 
statuette to E H. Mannering, Esq., the honorary 
secretary of the Sacred Harmonic Society, as a 
memorial of long and pleasant musical association. 
The pitch-pipe, bought for the same gentleman, is 
especially interesting as evidence of the difference 
of pitch between Handel's time (1759) and the present. 
— Musical World. 



Another use has been found for the telephone. The story 
comes from Munich, where an electrical exhibition has been 
held recently. Sig. Pollini is the manager of the Italian opera 
company of Hamburg; Pollini was one of the delegates 
assigned to pronounce upon the best method for theatrical 
illumination, and therefore visited Bavaria. "I want a tenor 
for my troupe," said Pollini to somebody. 'There's a splen- 
did voice at the postofflce," replied somebody to Pollini. 
"How can I hear him, for my time is precious?" asked the 
manager. ' Try the telephone," suggested somebody. "Sing 
something," telephoned Pollini to the clerk. " Di quenapira," 
came back through the tube, and the effect was so satisfactory 
that Herr Wiener was engaged immediately. 



* 



ESTABLISHED 1850. 

B. Slioiiinger Organ Comp'y, 

MANU FACT Uin: US OF FIltST-CLASS 

Organs i IJpfjiGHT Piano -Fops. 

Factory Nos. 97 to 121 Chestnut St., 
NEW HAVEN, - - - CONN. 



¥ 



* 



■Ua 



0>* -:©:- ^/^ ^ 

9 Seventh and Olive Sts., ^ 

Engravers andStationers^ 

Wedding and Visiting Cardi, 
Writing Papers and Envelope*, 
•&> Monograms, Initials, and Crest*. < 
% /^Wenis >m Dinner Cards ^ ^ 



--~T° c tee, Caxd 



.C®-" 



* 



SOHOMilOllBll 



-ELECTRO^GOLD^STIUM— 



PUIAINOSI 



* 



These Standard Instruments are unrivaled. No 
make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application 

1103 Chestnut St., Philadelphia. 



■* 



GHAS. A. DRAGH & GO., 

""EOTI 

Cor. Fourth and Pine Streets, 

(Globe-Democrat Building,) 

ST. LOUIS, - :mo 



r 



BARREIRAS' 

PIANO WAREROOMS, 

No E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2. 50 
to $7 00 per month. 



IVERS & POND 

PIANOS 

A.RE STRICTLY FIRST-CLASS. 

For full information, Catalogues, Etc., address 
IVERS & POM) PIANO CO., 

597 Washington St., Boston. 
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Grand, Square 



and Upright. 




WHAT THEY SAY OF OUR METRONOME. 



Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK 



Celluloid Piano Key Company (Limited), 

COR. FOURTEENTH ST. & FIFTH AVE. [HEEW TTOXOE. 



From Prof. William Siebbrt, the eminent composer, 
teacher, etc. 

McCune College, Louisiana, Mo., j 
May 27th, 1882. ( 
Messrs. Kunkel Bros , St. Louis: 

Gentlemen— I have examined and thoroughly tested your 
Pocket Metronome and find it all you claim, and more. It is 
mathematically accurate, remarkably simple, and its small 
size and weight make of it a little jewel. 

William Siebert. 



From Oarlyle Petersilea, the great pianist and prin 
cipal of the Petersilea Academy of Music, Elocution, and Lan- 

gUagGS: Boston, June 17, 1882. 

Messrs. Kunkel:— I have given your Pocket Metronome 
careful consideration, and I warmly recommend it. Ihe sim- 
ple and beautiful philosophical principle upon which its action 
is based necessarily makes it accurate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
Metronome answers fully all purposes of a Metronome. 



Respectfully, 



Oarlyle Petersilea. 



CJHAUliOIll 

—FOR— 

Piano,Organ and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Sixth Year. 



No Complaints. 



»®°Over Three Hundred Thousand Sets of Celluloid Keys now in use.~^l 



C. Emizmann 



7 



Manufacturer of 



Piano-Fortes 



L06, 108 & 110 Broadway, - - BUFFALO, N. Y. 

COKRESPONDENCE SOLICITED. 





Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinetto Company 

Sole Manf'rs and Patentees, 
8 31 BROADWAY, 

NEW YORK, 

And by their authorized agents through- 
out the country. 



From L. C. Elson, Boston's most renowned critic, author of 
"Curiosities of Music," " Home and School Songs," editor of 
The Score, Musical Herald, etc. : 

ROCKLAND, ME. 

Mr. I. D. Fotjlon :— Dear Confrere :— Allow me to give you 
hearty tbanks for the excellent portable Metronome winch 
Kunkel Bros, have sent me through you. It is of course an 
application of the old French invention (Etienne Louheet ai, 
last century), but while their discovery was impracticable be- 
cause of its awkward shape, etc., this arrangement makes it 
of real assistance to every musician, and will probably make 
t universally useful. It certainly is accurate and its principle 
scientific. Yours, sincerely, Louis 0. Elson. 



From the author of " Vita," "Love's Rejoicing, etc." 
To Messrs. Kunkel Bros. : 

Gentlemen— I find your Metronome very simple, both in 
its construction and in its application— an absolutely correct 
indicator of measured movements. It is apparently phenome- 
nal, that at the very first instant when set m motion the cor- 
rect movement is indicated and regularly kept up until at 
rest, yet this regular motion is based upon and consistent with 
the great law of nature calhd gravity; the graduated scale for 
such regular movements has been carefully computed from 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in my opinion, can not be improved upon. 
It is an indispensable pocket reference for the observance of 
correct measured time for the performance of music, instru- 
mental or vocal, as well as to guide the measured step of the 
soldier in his drill. Very respectfully yours, 

Eng. Voerster, M. D. 

Proe. A. J. Wilkins, the eminent teacher of Bridgeport, 
Ct., wrote us in date of June 20, as follows: 

I tried your Metronome with my Mselzel, and I thought that 
from 126 to 160 it was not as accurate as the rest of it which 
seems perfectly so. It is certainly a very handy thing for a 
musician to have in his pocket. 

I like your Review extremely well. It is well worth the 
money without any premium. It is the best publication of 
the kind I have ever" seen, and I hope it will continue to be. 
Every one I have shown it to agrees with me. 

Yours, truly, A. J. Wilkins. 

To this we replied, asking him to test the two Metronomes 
by the watch, and report, prophesying that he would then 
have a Mselzel's Metronome for sale cheap. We have just re- 
ceived the following answer: 

I have tested the Metronomes by the watch and find that my 
Ma-lzcl is faulty and yours correct. I therefore take back all I 
have said and. acknowledge yours to be perfect. I am more 
pleased with it every day. 

Yours, truly, A. J. Wilkins. 

Bridgeport, Ct., June 27, 1882. 



Kunkel Bros— Gentlemen: Your Metronome, identical 
in its time-arrangement with that of Majlzel and others, is a 
valuable adjunct to the correct interpretation of musical 
works of any kind. I have therefore adopted itfor the instru- 
mental and vocal lessons in the "Musical Instructor." Its 
superior correctness makes it preferable to any other. 



READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 





c ", \ ■ , « MANUFACTURERS OFg£ 



i) 



UPRIGHT PIANO-FORTES. 



Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action Frame, are 
Valuable Improvements to the Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed upon Application to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 



July 28, 1882. 



Very truly yours, Robert Goldbeck. 



Chicago, June 25, 1882. 
Messrs. Kunkel Bros., St. Louis, Mo.: 

Gentlemen— The Pocket Metronome sent me is quite an in- 
genious invention, and after a thorough trial, I find it equal to 
any made, and much more convenient. Every music teacher 
should procure one. Yours truly, Geo. Schleiffarth. 

Author of " Careless Elegance," " Come Again, Days of 
Bliss," " Who Will Buy My Roses Red," etc. 

UTICA, July 21, 1882. 
Messrs. Kunkel Bros.: 

Gentlemen— The Pocket Metronome received— is a perfect 
gem. Having tested it, I can say that it is as exact mathemat- 
ically as the Mrelzel Metronome and less liable to get out of 
repair. Its adoption ought to become universal. 

Yours, truly, G. Elmer Jones. 
Teacher of Music, and Organist St. Luke's Memorial Church. 
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PERKINS' 

GRADED ANTHEMS. 

BOOK 1. 

:b"e" kc. s. :p:E:R,:K:i:r5rs. 

Contains Solos and Duets for all voices, Offertories, Re- 
sponses, Opening and Closing Pieces, Hymns, Anthe-ms, 
etc. Adapted for all Denominations. Nearly sheet 
music size, 176 pages, durably bound in heavy boards. 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 

35 Union Square, N. T. 



Beethoven Conservatory, 

1003 Olive Street, 

-A.. ATT'^.XjXJ-^.TTETS, Director. 

All branches of Music taught at this Institution, 

and every one represented by a lirst-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition— $12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



KRANTCH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

CORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



HERKEL. & SONS, 

(Sole Agents.) 204 S. Fifth St., St. Louis. 




C. C. BB.IGGS <&CO. 

MANUFACTURERS OF 

SQUARE AND UPRIGHT PIAhOS, 

1125 Washington St., Oor; Dover, BOSTON. 

CATALOGUE SENT FREE ON APPLICATION. 



MATHIA8' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to play. Highly recom- 
mended by the most prominent 
teachers^among others; S. B. 
Mills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab, A. J. Davis, 
A. Paur, Chas. Heydtmann, H. 
S. Perkins, W. C. Coffin, etc. 

>8®\Send for Circulars. 
L. MATHIaS, 305 Summit St., Toledo, 0. 







THE COMPONIUM 



A CURIOUS MUSICAL INSTRU- 
MENT. 



The Brussels Conservatoire of Music, as is no doubt 
well known to our readers, has been for some years 
past engaged in the collection of old, unique and 
curious instruments, and through the generosity of 
the owners of many interesting relics, have amassed 
a considerable number of interesting instruments. 
The following is a description of the instrument which 
heads this article for the particulars of which we are 
indebted to ISEclio Musical : 

The componium is the work of one Diderich Nicholas 
Winkel, a native of Amsterdam. Of all the mechanical 
arrangements that have been applied to musical 
instruments, this is alike the most important and 
curious. Unfortunately, however, the conception 
and execution of the work cost its inventor first his 
reason and afterward his life. He died in 1826. The 
work was accomplished about the year 1821, and had 
a great success in Paris. It was distrained upon by 
the legal authorities in payment of money lent to the 
inventor and was lodged for many years in a pavilion 
near the Barriere du Trone, where it suffered con- 
siderable deterioration in consequence of the humidity 
of the air. The instrument was redeemed by an 
enthusiastic amateur, M. Matthieu, and was for a 
period of twenty-years subjected to such awkward 
and unskillful trials and performance, that its internal 
organization was completely disorganized. After 
the death of its inventor, the componium was pur- 
chased by the well-known organ-builer, M. Cavaille- 
Coll, who, not having time to attend to it himself, 
ceded the instrument to M. Auguste Tolbecque, who in 
his turn handed over this masterpiece of mechanical 
ingenuity to the Brussels Conservatoire. 

In the componium are comprised two distinct 
instruments, namely, an ordinary orchestrion with 
its cylinder, on which are inserted the usual pins and 
wires, and which, by its revolution, gives motion to a 
key-board containing a series of organ pipes; and 
the componium proper, having for its object the 
composition of new variations on a given theme or 
subject of eighty bars. To this end its constructor 
has contrived two cylinders, on which are alternately 
two measures of silence and two of action ; these are 
geared in such a manner that one plays while its 
fellow is silent, and this in, spite of the continuity of 
the rotary movement. Further, they are marked so 
as to present on the one hand the necessary working 
pins for the execution of the original theme, and on 
the other those which successively produce seven 
variations on the same theme. When the componium 
is put in action, it plays the first original tune, and 
on touching a lever the instrument commences to 
compose. The various measures are then mingled 
by a longitudinal movement of the cylinders, and 
it is this mixing and mingling of the measures which 
gives birth to the infinite variation of which the 
componium is capable. The possible combinations 
and variations are almost infinite, amounting to the 
formidable sum of 14,513,401,557,741,527,824. 

Supposing, therefore, that five minutes were allowed 
for the execution of each set of variations, it would 
take 138 trillions of years to perform all the possible 
combinations ! 



It is not in the number of star concerts that the musical cul- 
ture of a city must be judged. Wherever wealth exists there 
will be ample support of concerts which introduce celebrated 
artists. It is rather in the love of good compositions (adequately 
performed of course) that the true art-life is shown. London 
has more star concerts than Leipzig, yet the musical standard 
is not nearly so high. The tendency to elevate the artist above 
the work is still strong in America, but the rise of a taste for 
orchestral and chamber music points to something of a better 
type in the near future.— Musical Herald. 



MBHL 




CURES 

Rheumatism, Neuralgia, Sciatica, 

Lumb: .jo, Backache, Headache, Toothache, 

Sore Throat, Swellings. Sprains, Bruise*, 

Burns, Scalds. Frost Bites. 

AND AM, OTHER BODILY PAINS ANI> ACHES. 

Sold by Druggists and Dealers everywhere. Fifty Cents a bottle. 
Directions in 11 Languages. 
THE CHARLES A. VOCtELER CO. 
(Successors to A. VOGELEIt & CO.) Baltimore, Aid., U. S. A. 



Field, French & Co. 

(Successors to C. W. Handley & Co.) 
WHOLESALE AND RETAIL 



— DEALERS IN — 



Pianos 




An immense stock always on hand, in 

which are represented all the 

BEST MAKES. 



Prices and Terms to Suit Purchasers. 



Special attention given to Renting New 
Pianos. Correspondence Solicited. 

No. 927 Olive Street, 

St. Louis, Mo. 



* 



* 



"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 



* 



^ 



50 

W . 4th St. 



MUSIC 
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MUSIC 
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50 
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"PRACTICAL MUSIC BOOKS; 

WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 
Of moderate difficulty. $1.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 
others. 50 cents. 

SONG CLARION, by W. T. Giffe. Glees, Chorus, Anthems, etc. , for Classes, 
Schools, Choirs, etc. 50 cents. 

FIRST TWENTY HOURS IN MUSIC The very first lessons on Piano 
or Organ. The best book for beginners. 75 cents. 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. T. Giffe. 

GEO. D. NEWHALL & CO. 



50 

W. 4th St . 

MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
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MUSIC 
MUSIC 

50 

W. 4th St, 
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We Offer SPECIAL INDUCEMENTS to 
Wishing to Purchase. 

EVERY INSTRUMENT FULLY WARRANTED 



READ & THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY. 




mm 





ELEGANT IN DESIGN. SUPERIOR IN FINISH. 

Unapproachable in Tone. 



THE AOHOWLEDCED STANDMU OF THE 

WORLD). 
THE ONLY ORCAN HAVING 
CHENS BLOW PEDALS. 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external 
isthorousl v established through the record of each instrument made, and 
he samfsKiorityof workmanship and ^e teumfor^y— inert jn 

"Wilcox & White Organ Co., 

MERIDEN, CT. 
Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, N. Y. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Eng. 



^cthb; 



CARPENTER QRGANS 



3 co:tTT-A.i:£T the (- 



CELEBRATED CARPENTER ORGAN ACTION. 



All persons interested in Music should have my beautiful 
Catalogue, sent free to any address. 



K. P. CARPENTER, WORCESTER, MASS 

ik WRITING ALWAYS MENTION THIS PAPER. 



PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of lahor. 
Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom— 
Mad. Julie Hive-King. Mr. S. I?. Mills. 
Mr. Chas. Kunkel. Mr. H. O. Andres. 

Mil. ARMIN OoEUNKK, MK. OlTO SINGER. 

Mr. Geo. Schneider. 
Introduced at, and used by, the different Col- 
leges' of Music in Cincinnati. 

AGENTS WANTED EVERYWHERE. Send for Circulars. 

L. E. LEVASSOR, Manufacturer, 

24 W. Fourteenth St., Cincinnati, O. 







COMICAL CHORDS, 

COULD YOU? 




BY A PRACTICAL MAN. 

Lady with the shining hair, 
Home of all the charms and graces; 

You are kind and passing fair, 
But— could you wash the children's faces? 

When the rosy morning bright 
Paints with gold the village spire, 

Banishing the shades of night 
—Could you rise and start the fire? 

When the shades of solemn night 
Settle over hill and dale. 

Bringing peace with fading light 
Oh, coubl you use the milking-pail? 

O'er the fields with you, I wander, 
Summer's glory overhead: 

Charmed, 1 all your graces ponder 
— And wonder could you make good bread. 

All thro' life, as o'er these meadows, 
Roaming now we find so sweet, 

I would keep from you all shadows 
—But here c.mies Jones' old cross critter, 
And could— oh, could you with me ' git up and git?' 

— Boston Times. 

Beats time : Kunkel's Pocket Metronome. 

A good motto for an expressman—" Haul things to all men." 

Is it a runaway match in the insect or animal world when you 
see one antelope with another? 

Prof. (looking at his watch), " As we have a few moments 
left, I should like to have any one ask a question, if so disposed. 
Student—" What time is it, please?" 

" What station is this?" asked a lady of an English passenger. 
Looking out of a window and reading a Mgn ou the fence, he 
replied, " Bough on Rats I guess, mum." 

'Please tell me what the time is?" asked a little boy of an 
apothecary, who was much troubled by such inquiries. ' Why, 
1 told you the time but a moment ago," snapped the apothe- 
cary. " Yes," said the boy, " but this is for another woman. 

Hostess— What, must you go already, Professor? The Pro- 
fessor-" My dear ma lam, there is a limit even io my capacity 
of inflicting myself on my friends !" Hostess—" Oh, no— not at 
all— I assure you!" 

An inefficient Detroit choir, scored a hit the other day by 
singing a hymn the closing lines of which were: 
" Oh, Lord we give ourselves away, 
'Tis all that we can do." — Sx 

"ANDwhatdo you call that?" asked the inquisitive visitor, 
pointing to a mutilated statue. " That is a torso," replied the 
sculptor. " H'm," muttered the i. v., «• but how did n become 
torso?" He was tenderly kicked out.— Boston Transcript. 

" Oh ! maid with laughing, laughing eye, 
For what those tears? oh ! why that sigh?" 
She murmurs as the blushes come, 
" I swallowed a chunk of chewing gum." 

Several hundred piano makers in New York have struck for 
higher wages, and a despatch says that "one effect will boa 
materi 1 reduction in ihe number of instruments manufact- 
ured." The cloud that goes with the silver lining has not been 
discovered, says the Chicago Tribune. 

The Danburu News, referring to the fact that a man ninety 
years old in the eastern part of the State walked eight miles to 
nav his newspaper subscription, thinks that some people else- 
where, judging from their delay, are waiting till they are also 
ninety years old before th<-y pay for their papers. 

WE arc informed that in " best society" jelly " is now carried 
to the mouth on a fork." Well, if " best society " has been in 
the habit of carrying jelly to the mouth with the lingers, it is 
about time a change was made. They will find forks a very 
useful article when they get used to them.— Nor. Her. 

"You have been up here before me half a dozen times this 
vear," said an Austin justice severely, to a local vagrant, who 
thus made answer: "Come, now, judge, none of that. Lvery time 
I've been here I've seen you here. You are here more than J 
am People who live in gl .ss houses should not throw stones. 

" What harm has the lad done you?" asked an old gentleman, 
rouirhlvc dialing a boy who was warming the jacket of another 
urchin with a bit of wild grape-vine. " He ain't done me no 
harm." " What are you threshing him for, then?" " Cause his 
father and mother never licks him, and I am a-doin it foi 
charit\." 

A candidate met Uncle Mose and said to him : " Be sure to 
come to the ward meeting to-night, and bring all your neigft- 
bors with \ ou." " Yen kin jess bet dey will come along with 
e or 1 stay at home myself. Dar wouldn't be a chicken lef in 
my coop if I was ter go to the ward roeetm' and luff dem 
neighbors at home." 
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THE SMITH AMERICAN ORGAN CO. 



offer to, flZT ^! f f cel852-THIRTYYEARS-a„d having made over 96,000 instruments, 
offci for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand m all the Great Markets of the World, and are everywhere pronounced inferior to none 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with douhle manuals and 

pedal bass; also the unrivaled 

" CONNOISSEUR." 



Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

CORBESPOITIDEITCE SOLICITED. 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 87 Whitehall Street, 

Or at DEFIANCE, OHIO. u 



A MOTHER sent her little son to dry a towel before the fire 
hay, ma, is it clone when it's brown?" presently asked small 

"IS disheah letter all right?" asked an Austin darkey, hand- 
ing the clerk a letter he wanted so send off in the mail. The 
clerk weighed the letter and returned it saying: " y ou want 
to put another stamp on it. It weighs too much. "Ef I nuts 
anoder stamp On de letter, dat won't make it no lighter Dat's 
gwine to make it weigh mo'." 6 ' 

"Do have something more," urged Mrs. Fizzlctop of the 
visitor; do take another saucer of my peach preserves " 

Now, mamma, that ain't fair. When 1 ask to be helped twice 
to preserves, you always say I am a hog, and heie vou want 
this strange woman to take a third plate. That's no way to run 
a hog ranch."— Texas Siftings. 

An editor once owned three hundred thousand dollars' worth 
pi railroad stock, twenty one thousand dollar government 
bonds, six white shirts, a country residence on the Hudson a 
farm in Illinois, a span of horses and a wagon, two suits of 
clothes and a plug hat. This lable teaches ihat all the liars are 
not dead yet.— Denver 'Tribune. 

Young man on the train to young mother with noisy baby 

1 begpardon, madam, but can 1 be ol assistance to you? " Youn^ 

mother: " No thank you." (More squalling.) Young man: 

You had better let me try, I think I can quiet it." Young: 
mother, innocently: "No, 1 guess not, thank you, the poor 
little darling is hungry, that is all." 1 

They were discussing Thackeray's "English Humorists " 
Who was it, Miss Cutting, that said "True wit never pro- 
duces a smile .■" " * 

" 1 really can't tell you, Mr. Quotation, but it seems to me he 
must have heard a good many of you college men telling jokes, 
for he d never have taken such a dismal view of liie."— Harvard 
Lampoon. 

'You see, grandma, we perforate an aperture in the apex 
and a corresponding aperture in the base, ami by applying the 
egg to the lips, and forcibly inhaling the breath, the shell is 
entirely discharged of its contents." "Dear me!" exclaimed 
the old lady, "what wonde.ful improvements they do make 
Now, in my younger days, they just made a hole in each end 
and sucked." 

" Dii> you see dat hoss you was talkin' of buyin'?" asked one 
Austin darkey of another. " Yes, I seed him." " Did you buy 
de boss !" •' No, I didn't buy him, bekase dar wasn't no mutu- 
ality What do you mean niggah?" " Dar was no mutuality. 
1 seed enough ob de hose, but de hoss didn't see enuff ob me 
De was blind in one eye. Dar has to be more mutuality in a 
hoss trade."— Texas Siftings. 

What is that noise we hear, mother?" "That is a man 
learning to play the violin, my child." "Is he sick mother?" 
"'No, he is not sick, my child, as you suppose, but every one in 
"\« neighborhood is - T " e y wish he would be sick and die." 
Will he die, mother?" "No, my child, he will not die. He 
will keep on in tin.-, way for years, and finally get so he can play 
second liddle in a very poor orchestra." 

There was a servants' ball at the Angel, and Mary Jane 
went. Pretty early in the evening she llounced in with an 
milamed countenance. "Why, Mary Jane," .-aid the missus, 

surely it's not all over yet?" "No, mum, but I've been in- 
sulted ! As 1 was coinin' out of supper the baker's young man 
he says to me, 'I hope miss,' says he, 'your programme's not 
quite lull,' and me that had eaten hardly anything I " 

A gentleman who was on a vi-it to Niagara, when the car 
raised and lowered by steam power was in iue on the incline 
plane, went into the starting-house to witness the descent, 
being too timid to go down himself. After the car started, fully 
impressed with the danger, he turned to the man in charge and 
said: ' Suppose, sir, that the rope should break?" The man 
with a serious countenance and a single eye to business, said- 

Oh, they all paid before they went." 

" De pure an' undeffl d 'ligion," says the Rev. Plato Johnson, 
is always to be foun' in a man's pocket. Dat is a curus place 
to look for M gion, but ef it taint there then taint nowhere. De 
man dat can't put his hand on his 'ligion when he puts his hands 
on his pocketbook ain'tgot none. Wen ainan talks loud 'bout 
his 'ligion that is only purtence ; but wen he shells out de hard 
cash he ain'i, foolin'— he means biznets. De man who gabe our 
chuch de organ got 'ligion ob de right sort." 

Mr. Peet, a rather diffident man, was unable to prevent 
himself from being introduced one evening to a fascinating 
young lady, who, misunderstanding his name, constantly ad- 
dressed him as Mr. Peters, much to the gentleman's distress. 
Finally, summoning courage he bashfully but earnestly remon- 
strated : " Oh ! don't call me Peters ; call me Peet." " Ah, but 
I don't know you well enough, Mr. Peters," said the young lady, 
blushing, as she playfully withdrew behind her fan.— Yale 
Record. 

Music in Bermuda. -The early twilight of Siu day evening 
in Hamilton, Bermuda, is an alluring time. There is enough 
of whispering breeze, lragrance of flowers, and sense of repose, 
to raise ones thoughts heavenward; and just enough amateur 
piano music to keep him reminded of the other place. There 
are many venerable pianos in Hamilton, and they all play at 
twilight. Age enlarges and enriches the powers of some 
musical instruments— notably (hose of the violin— but it seems 
to set a pianos teeth on edge. Most of the music in vogue there 
is the same that those pianos prattled in their innocent infancy, 
and there is something very pathetic about it when they go over 
it now, and in their asthmatic se ond childhood, dropping a 
note here and there, where a tooth is gone. - Mark Twain. 



Where to See the Great Trotteus of New Y'oric— No 
two men in America have had more experience with fine 
trotting stock, and none are better judges than Calvin M. Priest, 
of the New York Club Stables, 28th street near Fifth avenue 
and Dan Mace, of the Excelsior Stables, West 29th street, New 
Y'ork, the champion double-team driver of the United Stales. 
Both of these gentlemen say, that for painful ailments in 
horses, such as cuts, bruises, swellings, lameness, stiffness, 
St. Jacobs Oil is superior to anything they have ever used or 
heard of. This is also the opinion of Prof. David Robarge, the 
celebrated horse-shoer of the metropolis, and ItinusMnds of 
stock-owners througout the country. As a pain-cure for man 
and beast St. Jacobs Oil has no equal. Mr. Priest recites the 
case of a valuable trotter, so stiff from rheumatism that he 
could not move an inch. By one, thorough application of St. 
Jacobs Oil at night, the animal was'completely cured, and was 
fit for the race-track, the next day.— Cincinnati Times-Star. 
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STEINWAY PIANOS, 

No. 915 Olive Street. 



J, MOXTER & CO, 

No. 915 Olive Street. 



STEINWAY PIANOS, 

OABLER PIANOS, KUBTZMAN PIANOS, 

ENGEL & SCHARF BROS. PIANOS. 




We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 



THE ESTEY ORGAN 

will deserve the reputation of former years 
by the continued addition of all the embel- 
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 

J. ESTEY & CO., Brattleboro, Vt. 




OAK 




AND TINNEKS' STOCK OF ALL KINDS, 

roE/ s.a.i_.:e bit 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 




E 



bound Cabinet Organs 



^BEST MADE.^s- 



Excelling all Others in Beauty, Volume, and Power of Tone. 



Ca,talog"ues bailed. Free. 




NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 



MAJOR AND MINOR. 

PlanQUETTE has just finished an opera bouffe. 

A. A. Mellier's Illustrated Almanac for 1883 is a little 
beauty. Get one. 

It is said that Mme. Semhrich, the famous German prima 
donna, will come over next season. 

Sarasate, it is said, will not visit America unless he is guar- 
anteed five hundred dollars a concert. 

One of the neatest things we have seen in the shape of 
calendars is that issued by Decker Brothers. 

NIC. Lebrun had a Christmas present of a new baby. Father 
and child are doing well — so says the nurse. 

TSCHAiKOWSKY, the Russian composer, has completed a 
new opera, Massega, the book founded on a poem by Pouschkin. 

Professor G. A. Macearren is engaged on the compo- 
sition of a new sonata for the pianoforte— his fifth work of the 
kind. \ 

MR J J. Vcellmecke, who, some time since, severed his 
connection with J. L. Peters' Music House, is clerking for 
Kunkel Brothers. He is also giving some piano lessons. 

The medal presented in 1834 by the Decisional Council, 
Geneva, to Paganini, has again come into the possession of 
the Municipality and been placed in the same case as the re- 
nowned artist's violin. 

■ We welcome to our exchange table The Apollo, a musical 
monthly recently started by L. E. Whipple, music publisher, 
of Boston. The editorial chair is filled by Mr. T. D. Tooker, 
for several years editor of the Folio. 

Will Peters has, after considerable tribulation, fully suc- 
ceeded in reorganizing the " Bain Zouaves." The company 
forthwith made him a lieutenant, so that the young man is now 
entitled to be called "Lieutenant Peters." 

J. L. Peters has discontinued the publication of his maga- 
zine in its original form, and in its stead will publish sheet 
music of four different sorts and grades, in monthly parts, 
thus making four magazines instead of one. 

Some miscreants robbed J. L. Peters of a valuable chronom- 
eter on Christmas night, as he was going home on an Olive 
Street car. As Mr. Peters reads the Review, he will know 
where he can purchase another watch at the best rates. 

The management of the Grand Ducal Theatre of Carlsruhe, 
Germany, has been distinguishing itself. The bills pasted 
against the walls contain the following notice with reference 
to the ballet of Prometheus: "For cast, etc., see other side." 

The engagement is announced of Fraiilein Martha Brasch- 
ler to HerrHeinrich Drees. Miss Braschler is one of St. Louis' 
best pianists and it is to be hoped that her intended change of 
condition will not lead her to neglect her very genuine talent. 
Our best wishes to the young couple. 

THE Mirror, of San Francisco, credits to "a New York 
paper" our editorial '-Music, Cosmopolitan," from which 
it makes liberal extracts. We are not so far East, brother, 
and we have a name of our own, which is not "A New York 
Pajjer," but Kunkel's Musical Review. 

Messrs. Moxter & Bahnsen have dissolved partnership. 
Mr. Moxter retains the old stand on Olive Street, and Mr. 
Bahnsen opens a new establishment at 1219 Franklin Avenue. 
We hope that each alone will do more business than the two 
together have done before their separation. 

Neils W. Gade celebrated his silver wedding and at the 
same time his twentv -eight anniversary as directory of the 
Conservatory of Music in Copenhagen last month Fettival 
performances were given at the theatres, and a torchlight 
procession of five thousand Swedish and Danish students took 
place. 

A tablet with the following inscription has been affixed to 
the house where Paganini first saw the light in Genoa, Italy: 
"A great honor fell to the lot of this modest house, in which, 
on the 27th of October, 1782, Nicolo Paganini, unsurpassed in 
the divine art of Tone, was born, to the glory of Genoa and the 
delight of the world." 

The Dramatic Critic is a new St. Louis venture in the field 
of journalism. Mr. A. R. Webb, the editor and one of the 
proprietors, is a journalist of experience and ability. The 
three numbers we have seen of the paper are very creditable 
indeed. We wish the Dramatic Critic long life, prosperity and 
a better hand to write the musical criticisms. 

Hans Balatka has organized a quintette club in Chicago, 
consisting of Chas. Tholl, first violin; R. Kleist, second violin; 
W. Rhode, viola: Hans Balatka, violoncello; and Chr. F. Ba- 
latka, pianist. The club has assumed the name of its organizer 
and is known as the "Balatka Quintette Club." Three con- 
certs will constitute its first season. The first of these took 
place at the Weber warerooms 250 and 252 Wabash Avenue, 
December 1st. 

Mr. Lawrence Barrett, is said to have expressed him- 
self as follows regarding Mrs. Langtry : "I haven't a word to 
breathe against her as a lady, but I do say she has no business 
on the stage. I have seen a great deal of self-consciousness 
in my profession , but i t has been generally a matter of acquire- 
ment. For natural, inborn conceit, I have never known her 
equal. She is no actress, but simply a curiosity. She ought to 
be shown in a museum instead of taking the place of an 
artist in the drama." 
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SPECIALTIES! 



SPECIALTIES! 



OF THE GREAT JEWELRY HOUSE OF 



MERMOD, JACCARD & GO,. 



COMER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



$6.00 



Fine Triple Plated Double Wall 
Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

<f< J A A A Nickel Stem- Winding Watches, 

i^ivliUU warranted good time -pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

CQfi fifi Solid Gold Watches for Ladies, 
4) O U ■ U U warranted good time-pieces, handsome 
and attractive in appearance. 



<T Q E A A Solid Gold Watches for Gentle- 

$OUivUmen, warranted good time-pieces, sat- 
isfaction guaranteed. 

<C1 KC\ Sma11 American Clocks, neat and 
14)1 >OU attractive time-keepers— warranted. 
C4K A A Solitaire Diamond Rings, for 
4>lv).UU ladies, from $15.00 and upwards in 
price. Our stock of Rings is very large and choice. 
tf<QE A A Solitaire Diamond Ear-Rings. 
4)00 .UU Our variety of Ear-Rings is very ex- 
tensive, the largest, in the west, and no one should 
purchase Diamonds before examining our stock. 



The above are but a lew of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. oaii ana see. 

«S-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 



GREAT ALTERATIONS, ADDITIONS I ATTRACTIONS 



HAVE BEEN MADE AT 



-^..0—3. 




£~.<>.. — 



In Many of their Departments, and the Grand Store is now " The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARK'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 

WM. BARR DRY GOODS COMPANY'S 

GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts., St. Louis. 



J. KENNARD & SONS, 



DEALERS IN 




Lace and Damask Curtain Goods. 



LARGEST CARPET H OUSE IN THE WESTERN COUNTRY. 

^**Oall and see our Stock before purchasing elsewhere. -"©a 



420 & m NORTH FOURTH STREET, ST. LQUIS, MO. 



The last number of the Folio has a lithographic picture of our 
old friend Sisson, C. T. Sisson, author of "Waco Waltz, etc." 
It's only a few weeks since we saw him, but he must have 
seen trouble since, for he is hardly recognizable. Thanks to 
the Folio for its enterprise— by means of its picture, we hope 
to be able to identify "old Sis" when he comes around again. 
In the meantime, we hope the Folio won't run him through the 
press any more, or we should certainly not recognize him at all. 

C. W. Handley has sold out his piano and organ business. 
The purchasers are Messrs. Jesse French, of Nashville, and 
Mr. Field. The business will be continued at the old stand, 
927 Olive Street, under the firm name of " Field, French & Co." 
Mr. Field will be the resident partner and manager. The gen- 
tlemen express a determination of securing their share of the 
piano trade of St. Louis and vicinity. Mr. Handley will re- 
main with the new firm for some time. 

It is announced, semi-offlcially, that Miss Lina Anton is 
soon to become the wife of a prominent New York musician. 
Miss Anton by any other name will probably be as deservedly 
popular as she has been heretofore. The best wiwhes of the 
Review are, of course, extended to the attractive young artist 
in her proposed venture. May she and her intended truly be, 
as the poet expresses it: 

" formed, as notes of music are, 

For one another, though dissimilar." 

There was seen recently at Messrs. Knabe & Co's factory 
says the Baltimore American, a magnificent concert gr^ind, 
just finished by them for the presidential mansion. President 
Arthur, who is a thorough connoisseur of music, in selecting a 
piano for the White House, decided in favor of the Knabe 
Piano as his preference, and ordered accordingly the instru- 
ment referred to. It is a concert grand of beautiful finish in a 
richly carved rosewood case, and of superb tone and action 
—an instrument worthy in every respect of the place it is to 
occupy. It was shipped to its destination recently. 

Henry Laurent was employed at the Standard Theatre in 
January, 1879, to p]ay Jt'ilph Iiackstraw in "Pinafore." After 
the first act on January 8th, he announced to Mr. John Duff, 
the manager, that as he had given him notice of his intention 
of leaving, he wanted his salary at once or he would not pro- 
ceed with the opera. A disturbance followed, and Mr. Duff 
called in a policeman and had Laurent taken to the station- 
house, where he was locked up for the night. He was released 
on the following day by the police justice. Laurent then insti- 
tuted proceedings again«t Mr. Duff for false imprisonment, 
and claimed $20,000 damages. The suit was tried before 
Judge Larremore, in the Supreme Court, recently and the jury 
found a verdict for the defendant. 

A so-called violin-piano has just been patented in Ger- 
many. It is not on the same principle as that described by 
Mary Granville in her letter to Mme. Viney, January 11, 1775, 
which could only be played with the right hand, while the left 
worked a fiddle-bow; but is in form like an ordinary Upright 
piano, and is played with both hands, while the feet of the 
performer, working a pedal action, set in rotation a number 
of small horn- wheels armed with resin, which are by the rising 
of the keys brought into contact with the strings. The sound 
produced is said to be very sweet, and to imit >te exactly that 
of a violin. A very similar instrument is mentioned by Prse- 
torius as having been in existence during the seventeenth 
century, but it did nonsecure public favor. 

If people could only read all the communications that come 
to us they would have a better understanding of the queer 
ideas which some people entertain of the lights and duties of 
editors and publishers. Here is a specimen communication 
on a postal card from a would-be composer, whose over-crude 
manuscript was returned to him. He hails from New York 
City, Bast 82d Street. We will leave number and name out 
through consideration for the dear boy's feelings. The card is 
addressed to Mr. Charles Kunkel and reads as follows : 

" 12— 12— '82. 

" Respected Sir:— A young man is never encouraged in 
what he does, now-a-days. Everybody for themselves— all 
self. You knew enough to take my money for subscription to 
Review and refuse my music. Respectfully, F. R " 

Now, here is a young fellow who feels badly because he was 
not helped to make a fool of himself, and thinks his subscrip- 
tion to this paper should entitle him to control its columns. 
Poor boy, we hope he'll feel better after awhile. 

We are in receipt of a beautiful programme of the concert 
given by Lyon & Healy's band at Central Music Hall, Chicago, 
Dec. 1. The band was assisted by Mr. Fredrick Boscovitz, 
pianist, Miss Jennie Dutton, soprano, St. Cecelia Quartette, 
Mr. B. W. Kent, clarionetist, Mr. Jno. Quinn, cornetist, and 
Mrs. J. A. Murray, of St. Louis, harpist. Of the concert, the 
Inter-Ocean says: "The audience, while not large, was cer- 
tainly enthusiastic and discriminating. The band is twenty 
pieces strong, and taken as a whole, is an excellent organiza- 
tion, and one well worthy the popular name it bears. Their 
various numbers were given with a style and finish that pro- 
voked applause and won encores. Their "instrumental and 
vocal potpourri" was quite unique in effect, and gave a very 
pleasing display of their versatility. The St. Cecelia Quartette 
proved to be a standard factor for enjoyment, and their every 
number was rewarded Avith an encore. The artistic work of 
Mr. Boscovitz, Miss Dutton, Mrs. Murray, Mr. Kent and Mr. 
Quinn, also came in for a large share of appreciative applause." 

The Baptist Female College, of Lexington, Mo., gave a 
"Christmas Concert" on the evening of December 21st, at 
Hagen's Opera House, under the direction of Prof. Charles 
Gimbel. The Programme was as follows: 

Part First.— 1. Solo and chorus, "Oh, what Full Delight"— 
Bal/e; Miss Lulu Martin and chorus. 2. Piano duet, "Polo- 
naise HeroiqnQ"— Hive-King ; Misses V. Hall and S. Tevis. 3. 
Vocal duet, "Come with Me"— Misses C. Kerr and L. Dameron. 
4. Piano solo, fantasie "Irish Diamonds"— Pape; Miss Jessie 
Cock. 5. Vocal Solo, "Not Lost"— Miss Mattie Morgan. 6. 
Chorus— by the.little children. 7. Baritone solo, "The Wolf" 
—Shields; Mr. A. W. Smith. 8. Piano duet, " Polonaise in 'C 
Major"— Chopin; Miss L. Martin and Prof. Chas. Gimbel. 

Part Second.— 1. Piano duet, " Radieuse "— Oottschalk; 
Misses L. Dameron and Effle Mills. 2. Vocal trio, "Hurley 
Mill"— Corder; Misses Mills, Kerr, Salmon, Morgan, Petty, D. 
George, Gregory, Dameron and M. Brown. 3. Piano solo, 
paraphrase on "Gems of Scotland" — Rive-King; Miss Carrie 
Kerr. 4. Vocal solo, "Carnival of Venice, with variations"— 
Benedict; Miss Lulu Martin. 5. Piano duet, "Zampa"— Mel- 
notte; Misses M. Morgan and Janie Webb. 6. Vocal solo, 
"Scena and Aria"— Verdi; Miss Ella Pitts. 7. Vocal duet, 
"The Fishermen" — Oabussi; Messrs. Chiles and Smith. 8. Piano 
solo, fantasie "La Favorite" — Oottschalk; Miss Lulu Martin. 
9. Solo and chorus, "O, Sing to God"— Gounod; Misses Pitts 
and M. Brown and chorus. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
-$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



\ftO\v\V\xv, 



styles of Squares, Uprights, Cabinet Grand-;, Parlor 
Grands, and Concert Grands, from the factories of 
DECREE BROS., CHECKERING, HAINES, STORY 
& CAMP, MA THUSHEK, FISCHER AND OTHERS, 



^<^\ft&TO& 



giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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The little Swiss city of Freiburg has the largest organ in the 
world. Its builder was a poor man named Aloys Morer, who 
devoted his life to its construction. Without assistance or 
suggestion from others, he persevered for years, In defiance of 
opposition, poverty, and ridicule, until his task and his life 
were ended. This organ stands among all similar works like 
Mont Blanc among the mountains, li has seven thousand 
eight hundred pipes, and when in full play sends forth a 
tempest of souuds which all the musical bands la Boston, 
New York, and Philadelphia combined could not equal. 

Some of the Canton magnates have recently raised objec- 
tions to the mundane and even frivolous character of the 
pieces performed at the local theatres; and their remonstran- 
ces have elicited a very remarkable decree from Provincial 
Treasurer Wong, chief censor of plays :— 

" The population of Canton, as I am aware, delight in dra- 
matic r. presentations. And why? Because those who wor- 
ship the gods know full well that it is necessary to pay them 
especial honor through the medium of theatrical performances. 
Thus does the theatre become a pure source of enjoyment 
for the people; and there exists no laws that could or should 
restrain it in that direction. But, on the other hand, it is 
absolutely requisite that the pieces performed should be 
animated by a tendency to stimulate their audiences to fear of 
the gods, attachment to the throne, and veneration of thtir 
parents. The performance of frivolous plays can not but 
lead to the annihilation of morality. I, therefore, hereby 
command all theatrical lessees and managers to forbear the 
production of such abominations for the future, under penalty, 
not only of imprisonment, but of extremely severe corporeal 
punishment. Given on the seventh day of the tenth month of 
the eighth year of the reign of the Emperor Tung- Chi." 

IlomJiE Buhns noted many a year ago that 

" The best laid plans o' mice an' men 
Gang aft agley." 

but he himself would have been astonished at the instance of 
plans "gangin' agley" reported to us by one of our lady sub- 
scribers in Ogden, Kansas. It would appear thai, she has an 
eye to the picturesque in nature, for one day her eye fell upon 
a stone that had been brought for a garden fence, and she 
noticed that it had a resemblai ce to a human bust and face. 
Now.where is the lady who is not ever ready and willing to assist 
nature in the production of the beautiful and artistic? Quite 
naturally, it occurred to her to turn sculptor (or should it be 
"sculptress?") and bring out all the latent beauties inclosed 
in the aforesaid stone. She thought it would turn out to be a 
Cleopatra, and a Cleopatra she determined to make it. She 
went to work like a second Harriet Mosmer to carve out an 
immortal statue. Her plans were well laid, but somehow the 
nose did not turn out right, and ihe chin was a little sharper 
than she meant to make it. When, at la-t, she got through 
with her work her "Cleopatra" had, in spite of herself, turned 
into a very tolerable counterfeit of'liichard Wagner. The 
"statue" stands in the lady's back garden, where it "aston- 
ishes the natives." From Cleopatra to Wagner! Verily, the 
best laid plans even of women " gang aft agley." 




PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS 
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> Matchless % 

/ PIANOS % 

310 N.5 ,h STR. ST. LOUIS. MO. 



SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



E^uiki^ro! 



Every Instrument Fully Warranted 



RICHMOND, INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 

OF THE 

CELEBRATED 'ROUGH DIAMOND' 




FIFTEEN YEARS OF SUCCESS 

NICHOLAS LEBRUN, 

Mannfutnrtr, Importer, »n<l Jobber la 

Musical Instruments 

And Muaioai M erehandiae, 
207 SOUTH FIFTH STREET 

ST. LODI8, MO. 
TEN FIRST PREMIUMS 




FOB 




ITALIAN STRINGS 

VIOLIN, GUITAR, BANJO, CELLO, AND 
DOUBLE BASS, 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 
Bands supplied and instruments repaired at lowest figures. 
Dealers su, plied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lis ers' rices Largest and best stock west of the Mississippi. 
Ten assorted samples of •< Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 



OOUSBR"VATOK;Y. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 



advice to sinsro-iE^s, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble. It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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MANUFACTURER OF 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings Specifl 
cations and Prices furnished free on application. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of- 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments' 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Concertina and Accordion 

Every one should see Zimmermann's Patent Piavo In 
STRUCTOR, teaching this instrument by FIGLritES-the' jrreat- 
est production of the age. 6 

Send for circulars and learn the prices of my goods which 
defy competition. ' 

^-Dealers will nnd it to their advantage to make mv ac- 
quaintance. ' 



JACOB CHRIST, 
NO. 19 S. FIFTH STEEET, Temple Building, 

MERCHAN T TAILOR 

NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 



VITT 

Manufacturer of and Dealer in 



203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



ATARRH 



To any suffering with Catarrh or Bron 
chitis who earnestly desire relief, I can 
furnish a means of Permanent and Pos- 
itive Cure. A Home Treatment, No 
[charge for consultation by mail. Valua- 
ble Treatise Free. Certificates from Doc. 
Itprs, Lawyers, Ministers, Business-men. 
{Address Rev. T. P. CHILDS, Troy. Ohio. 
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TONY FAUST'S OYSTER HOUSE AND SALOON 



Church and Chapel Pipe Organ Builder, 1626].Pine JSt. 
Church Pipe and Reed Parlor Organs tuned and repaired 
P?rt«i a n ti •*• W ™A° Manuel pi P e Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Orsran 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals' 

-»-Estimates and, Drawings furnished on application. 
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PIAHO FACTORY 



TVED. 



Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the public for jj^3g£S^^3»K 
excellence alone have attained an ""''"^"^J^^Uity Every Piano fully War- 

ar& to c^ d ^ and pnce Li8ts 

promptly furnished on application. 

WM. KISTAJBE & CO., 



112 Fifth Avenue, Sew York, 



204 & 20G W. Baltimore St., Baltimore, 



READ & THOMPSON, Wholesale ati Retail Healers for He KMBE PIANO, 

208 & 210 N. FIFTH STREET, ST. LOUIS, WIO. 



ITALY- -1881 



AT THE GREAT 



ITALIAN INDUSTRIAL EXPOSITION, 
MILAW . 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

~'&8dM8) SILVER MEDAL, 

being iheONLY HIGHEST AWARD in this Department toanyinstru- 
'"^^^tu^i^SaarS extraordinary honor the 

supposed to be ino-t accurate. 
.A.T -A.X*3j THE aR^AT 

WORLD'S INDUSTRIAL. EXPOSITIONS 

For Fourteen Yearn these Organs hav;, rei-eived the 

HIGHEST HOlsTOBS, 

Being the only American Organs which have received sncli at any. 
.^nniiruniTP Duriiitrthc year just closed, this company have introduced 

IMPROVEMENTS. improvements of greater value than in any similar period 

Jg^^^^ W- »*■ ^ aod 

POPULAR STYLES, &"**** - J — — *™ 1 — -^ -*--^ v *» 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 

SANTIAGO, 

1875. 

VIENNA, 

1873. 

PARIS, 

1867. 



meTts 7Ad U ada ted to ariuTes: public and private, in 

EASY PAYMENTS. e^»»^ 

Fnew illustrated catalogue, Sirand f iiiLtrat 

„™J ti iKONF HUNDRED STYLES OP ORGANS, with net PRICE LISTS and 
ing MORE THAN ONE, 11U A I UK ^ » eg . Certainly no one should buy or revt any 

t^^^T^kt^ou^S^Contain muck useful informational organs. 

MASON & HAMLIN ORGA.N CO., 

1B4 Tremont StreTt, BOSTON ; 46 E. 14tt Street (Union So,), NEW YORK; 149 Wabash Av„ 0H13AO0. 



CHICKERING&SONS' 



GRAND, SQUARE AND UPRIGHT 



61,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above aU 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
Tery highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 

Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 



155 Tremont Street, Boston, Mass. 



THE — 



EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




— MANUFACTURKR8 OF— 



SQUARE, UPRIGHT AND COTTAGE 



f — 




Warerooms-595 Washington Street, BOSTON, MASS. 



